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We had a

lace that we

could call home...

Katerina Gregos/Katepiva Ipéyov

EN A World Not Ours, the summer exhibition
for Art Space Pythagorion, Samos, borrows its
title from the award-winning homonymous
2012 film by director Mahdi Fleifel, which in
turn borrows its name from a book by the Pales-
tinian writer Ghassan Kanafani (1936-72). The
film is a portrait of three generations of exile in
the refugee camp of Ein el-Helweh, in southern
Lebanon, while the book speaks about diaspo-
ra and the search for identity. The exhibition
takes place in a location which has been at the
heart of the refugee crisis that began in 2015,
largely as a result of the war in Syria. Samos is
one of the three Greek islands (together with
Lesbos and Kos) closest to the Turkish coast, and
as such has been at the crux of this humanitari-
an tragedy that has been played out on the re-
gion’s shores. Given the highly charged loca-
tion, it is vital that an art exhibition here should
address this situation, which has been an unre-
mitting reality on the island, and a pressing, un-
resolved issue for the whole of Europe. The ex-
hibition focuses on the issue of the refugee crisis
and forced migration by bringing together a
group of artists, photographers, filmmakers
and activists who offer different reactions, re-
flections, and analyses on the subject. Bringing
together diverse practices from installation,
performance, photography, film, video and
photojournalism, the participants in the exhibi-

tion largely transcend one-sided and standard-

GR O tithog g ¢éxBeong A World Not Ours nov ma-
povatalet to Art Space Pythagorion yia o @etivé kalo-
Kaipt mpoépyetat and v opwvoupn PpaBevpévn tawia
tov Mahdi Fleifel (2012), n omoia e T oelpd g Savei-
{etat tov titho ¢ and £va PiPAio tov [Takatotiviov cuy-
ypagéa Ghassan Kanafani (1936-72). H tawvia mapovot-
aleL tpeig yevi£g e£0pLOTWY 0TOV TPOTPUYIKO KATAVALOUO
Ein elHelweh otov votio Aifavo, eva to Biphio wld ya
m Staomopd ko Ty avalitnon tavtdétntag. H ékBeon
opyavaveTtal o€ pia meployn) mov Ppednie oTo emikevTpo
NG TPOOPVYIKNG Kpiong Tov Eekivnoe To 2015, kupiwg wg
anoTé\eopia Tov TOAEHOL 0Tn Zvpia. Q¢ éva amod Ta Tpia
TANGLECTEPA OTIG TOVPKIKEG AKTEG EAANVIKA V|oLd, 1) Zd-
pog (padi pe ™ AéoPo kat v Kw) eivar otov moprjva
avTng TG avBpwmoTikng Tpaywdiag mov eEelicoetat ota
napdAia tng meploxng. Me Sedopévn T @opTion Tov TO-
OV, €ival oNUavVTIKO yLa fia €kBeon Téxvng va avapepBei
O [LLa KATAOTAOT) IOV anoTelel adnputn mpaypatikoTnTa
yta to vnot kau eneiyov aAld avemilvto {iTnua ya 0An
v Evpamn. H éxBeon eotidlet oto Bépa tng mpooguyt-
KNG Kplong Kat THG avayKAOTIKNG HETAVACTEVONG, OLYKE-
VIPWVOVTOG [lta OUAda EKACTIKDY, QOTOYPAPWY, KLV
HOTOYPAPLOTAV Kat akTIBLOTAOV OV TTapovotdlovy Tig
SLapopeTikéG TOVG AVTIOPATELS, OKEVELG KAl HAPTUPIEG.
Méoa anod Tig MOIKIAEG TOVG TPAKTIKEG —EYKATACTACELG,
performance, pwTtoypagia, P\, PWTOPETOPTAL— Ot Tre-
PLOCGOTEPOL CUUUETEXOVTEG TINYALVOLY TIEPQA A6 TN HOVO-
TAELPN KAl TUTTOTOMUEVT) TTAPOLOIAcT TG Kpiong (mov
APOPOVY KLPIWG TIG ETOUOPPOTIEG BAPKEG KAl TO ETIKIV-
Suvo Baldooto mEpaopa) yia va TI00VY 0TO TIPLY KAl

070 petd T Spapatikn avtr otrypr. Ta épya tng ékbeong



ised media representations of the crisis (mostly
consisting of rickety boats and images related
to the perilous sea crossing) and look into the
before and after this dramatic moment. The
work on view provides deeper insight into the
plight of the refugees, from a humanitarian
point of view, acknowledges the complex roots
of one of the most pressing issues of our time,
while contextualising it into the larger global
picture. A key idea underlying the exhibition is
also that of of engendering empathy - which is
perhaps one of the things than can spur us to
action. It considers what Susan Sontag has said
we often see pain in images but we cannot feel
it. Therefore it aims to make the whole issue
more palpable and tangible for the public.

Harnessing methods that range from ac-
tivism and direct action to poetics and meta-
phor, the participants in the exhibition provide
a reflection on the issues of forced displacement
and the experience of homelessness, perpetual
insecurity, diasporic identity and existential lim-
bo. The work that is on view is the result of in-
depth, long-term research, on-the-ground en-
gagement and first-hand experience. The works
here offer genuine empathy and sincere moti-
vation, as opposed to what Tirdad Zolghadr
has been called ‘poornography’': the use of
images of poverty and precariousness to create
sensational images in the media as well as in
art. In the contemporary art world, the refugee
crisis has unfortunately engendered opportun-
ism, with some rushing in to profess their en-
gagement by producing facile one-liners and
generating publicity for their own sake. This
exhibition, rather, includes artists who opt for a
nuanced way of working with these highly sen-
sitive issues, who stay under the radar, work-
ing with discretion, thoughtfulness and benefi-
cence. Many of the participants come from the
Middle East or southeastern Europe, from coun-
tries that have experienced war, trauma, exo-
dus and perilousness first hand.

The controversial deal between the Euro-

pean Union and Turkey that was put into place

epPaddvovy oto dpdpa twv mpooehywv and avBpwmi-
OTIKI| OKOTILA, ETLOTUAIVOLV Ta TiePITAOKA Tl oW Ao
éva amd ta o meoTikd {NTipata TG emoxng kat to 04-
TOLY 0¢ €va eVpLTEPO Taykoouo mAaioto. Eva onpeio-
KAedi g €xBeong eivar emiong n Snuovpyia evouvvai-
06nong — lowg éva and Ta TPAyUATA IOV UTOPOVY Va
pag mapakwvoovy oe dpdor). Exet va kdvel pe avtd mov
eine kamote n Susan Sontag, OTL ovyvd PAEmovpe TOV
movo og etkoveg alld dev Tov atoBavopaote. XTox0G €i-
vat Aotmov va yivel To Bépa o dueco Kkal antod yla to
KOLVO.

Emotpatevovtag Siagopeg pebodovs, and tov
akTiopd kat T anevbeiag Spdon wg Ty mon Tk Kat
™ petagopd, ot dnpovpyoi tng €kbeong otoxdlovtat
YOpw amd ta Bépata Tov EKTOTIOHOD Kat TOV PLOUATOG
™me éNenyng matpidag, TG Stapkols avac@aletag, g
Staomopdg kat g vrap&laxng exkpepdtnrag. H Sovked
mov ekBéTovV eival amoTéAeopa pakpoXpovng Kat eig Pa-
Bo¢ €pevvag, emi TOTOL eUTAOKNG KAl EUMELPiAG ATO TTPW-
10 Xépt. Ta épya Tovg avtikatontpifovy yviiowa tavtion
Kat ethikptvr) kivntpa, oe avtifeon pe avtod mov o Tirdad
Zolghadr ovopdlet ‘poornography’™: tn xpron eiovwv
@Taxlag kat emo@aletag and Ta MME 600 kat and tnv
TEXVN yla va tpokalécovy aioBnon. Ztov xwpo g ovy-
XPOVNG TEXVNG ) TPOGPUYIKT Kpion £xel odnynoeL oe Evav
At pd omopTovVIoUO, e KATOLOVG Va oTievdovv va 8n-
Aoovy aAAnAéyyvot SnUovpyDVTaG EMPAVELAKES EKO-
veg kat eEaogalifovrag SnpootdtnTa ya Aoyaplacud
tovg. H ékBeon avtn, avtibeta, mepthapPavet kakhite-
XVEG oL eMAEYoLV pa evaicOntn Tpocéyyion oe Bépata
OV OLYVA TTEPVODV ATAPATHPNTA ATIO TNV EMKALPOTHTA
Kat epydlovrtat pe StakpltikdTnTa, MEpiokeyn Kat Kar
npoOeot. TToANoi and TOvG CLUHETEXOVTEG TIPOEPXOVTAL
ano6 T Méon Avatol i) T NA Evpann, ano xwpeg mov
Biwoav and mpwTo xépt Tov TOAEHO, TO TPAVUA, TOV EKTO-
TUOUO KAl TNV EMOQAAELQ.

H apgileyopevn cupgwvia tov mepacpévov Map-
tiov petafd Evpwmnaikig Evwong kat Tovpkiag (pe v
omoia yia kaBe Zvpo mov emotpépet oty Tovpkia n EE
Ba Séxetar évav TPOTQLYA ATTO TOVG eKel KATAVALGHOVG)
¢gepe peiworn otov pubpo agifewy Twv posedywy. Avtd
Opwe Sev onpatvet OTL N Kpion AVTIHETWTIOTNKE, OVTE OTL
oL IPOTPULYEG CTAUATNOAV Va €pxovTal. Mmopei va @Ta-
vouv Atydtepa okdgn ota eAAnVika vnotd, aAd 660 o

noAepog ovveyiletat ot avBpwmot Ba eakolovbovv va
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in March this year (whereby for every Syrian
returned to Turkey, the EU will resettle one from
a refugee camp there) has seen the numbers of
refugees subside. However, this does not mean
that the crisis has been resolved, nor that the
refugees have stopped crossing to Europe.
There may be fewer boats landing on the shores
of the Greek islands, but as long as there is war
going on, people will continue to risk their lives
to leave danger zones and seek out a better
and safer future for their families. The refugee
crisis has thus become one of the most funda-
mental political and existential issues of Eu-
rope, testing the continent’s attitudes towards
human rights, notions of tolerance and peaceful
coexistence.

The crisis has brought political polarisa-
tion, a rise in nationalist rhetoric, prejudice, in-
creasing xenophobia and racism to Europe
once again. The question of refugees may be
highly politicised but it is first and foremost a
humanitarian issue. So far, Europe’s policies
have been largely anti-refugee, with many
countries unwilling to open their doors and see-
ing the migrants as a threat. At the beginning of
this year, nineteen European countries refused
to take any asylum seekers from Greece, rein-
forcing the critique that ‘Fortress Europe’ is as
closed as it ever was. In that sense, there is not
only a refugee crisis but also a crisis in the man-
agement of migration within the EU itself and a
lack of common ground in policy-making and
sharing the responsibility of the crisis.

In January 2016, the EU had resettled just
0.17 % of a total 160,000 refugees that they
had promised to resettle.? To put things further
into perspective, the EU’s entire 2014 asylum
influx accounted for just 0.03% of its population
as a whole, a tiny proportion.® Likewise the
over one million refugees and migrants who
have come to Europe since 2015 constitute a
tiny fraction of the European population. Chil-
dren, who make up one third of those arriving,
have been particularly affected, and although
all of the European countries through which the

plokapovv n {wr] Tovg yia va amopakpuvBody and Tig
{wveg kvdvvov kat va efaopalioovy kakbrepo kat
ac@aléotepo pEAAOV yla Tig okoyévelég toug. ‘Etot, n
Tpoo@uYIKN kpion éxet avaxOel oe éva amod Ta o Oepeli-
@8n molttikd kot vitapErakd {ntipata g Evpwnng, So-
KkipalovTag Tn otéon Tng neipov pag wg mpog ta avhpw-
TvaL SIKAULMUATA, TNV oVOXT| KaL TNV EPNVIKT cuvoTtapén.

H kpion éxet 0dnynoet oe moArtikr moAwon, &vodo
™G eBVIKIOTIKNG PNTOPLKNG, TPOKATAANYT KAl €K VEOL
avodo g EevogopPiag kat Tov pataiopov otnv Evpwmn.
To mpoo@uyIKo pmopei va €xet dkpws moAttikomotnOet,
alld eivat TpaTa kat kupla {RTnpa avBpwmotikd. Qg
Twpa ot Tottikeg NG Evpamnng vmrp&av ev moAdoig avti-
TIPOOPUYIKEG, e TIOANEG XWDPEG VAL apvovVTaL Vo avoiovy
TIG TTOPTEG TOVG Kal Vo PAETOVY TOVG TPOCPUYEG TAV
amelAn). ZTig apX€G avtol ToL XpOvou Sekagvvea evpwa-
Kd kpatn apviBnkav va Sexfobv artodvteg dovio amod
mv EAN&Sa, Tpo@odotwvTag Tig KpLtikég mov Bélovy To
‘ppovpto Evpwmnn’ va mapapévet 1o idto kAeloto omwg ma-
vtote. Ao auTh) TNV Aoy, Sev uITAp)EeL LOVO TIPOTPLY!L-
K| kpion aAld kat kpion oto cvotnua Staxeipiong g
petavaotevong péoa otnv EE kat anovoia kowvrg moArtt-
KIG Katl and Kool avaAnyng g evfovng yla Ty avtt-
uetwmion Tng kpiong.

Tov Iavovdpio tov 2016, n Evpwrnaikn Evwon eixe
KaAvyet poAig 1o 0,17 % twv 160.000 mpoogiywv mov
éxeL Seopevtel va peteykaraotioet.? Tia va yivovy cagé-
oTepa Ta peyéln), oL GLVONIKEG ELOPOEG Yia AOYouG acv-
Aov otnv EE 10 2014 é¢@Tavav polig oo 0,03% tov ovvo-
Akod ™G MANBLOPHOD — pia avaloyia (KPOOKOTIK.3
Emiong, 1o éva kal A0V eKATOUUDPLO TTPOCPVYWY Kal
UETAVACTWYV TIOL €Xovv Tepdoet otnv Evpawnn and to
2015 oLVIETOVV €va ApEANTED TTOGOGTO TOV EVPWTIAIKOD
mAnBvopov. Itaitepa emnpedlovrtat ta moudid, oL ao-
TehovV 10 éva TpiTo TV aPifewy, kat evd OAa Ta evpw-
TAiKA KPATH SIEAEVONG TWV TTPOGPVYWVY £XOVV LTIOYPA-
et ZopPaon tov OHE yia ta Atkawwpata tov Iadioo,
Ta TIEPLOTOTEPA KAVOLV Ta 0TpaPd pdtia. Aoekatopuv-
pla evpw €xovv Statebel yla TOV enavanaTpIONS TWV e-
TAVACTWYV OTIG XWPEG KATAYWYNG T} O€ XWPEG KOVTA OTIG
eunolepes {wveg, Omwg n Tovpkia kat o Aipavog, kat yia
va peivovv ektog Evpwnng. To Bepehiwdeg epatnua eivat
av 8ev Ba frav kaAvtepo va StateBovv ot TOpot avToi yia
TNV EVOWUATWOT) TOVG OTNY EVPWTATKY KOLVWwVia Kol TNV

Tapox1 EVKALPLOY anacxoAnong kat eknaidevong. To ye-



refugees pass have signed the United Nations

Convention of the Rights of the Child, most are
turning a blind eye to the situation. Billions of
euros have been spent sending back migrants
to their countries of origin, or to countries near
conflict zones such as Turkey and Lebanon, and
keeping them out of Europe. It is a fundamental
question whether that money would be better
spent on integrating them into European society
and offering opportunities for work and educa-
tion. The fact that immigration has played a pos-
itive role in the economies of hosting countries
is conveniently overlooked. There is no doubt
that the cultural history of Europe (indeed the
world) has been enriched by migrations.
Migrations are not autonomous process-
es; they are the result of larger dynamics. Ac-
cording to figures compiled by the UN, 62 per
cent of those coming into Europe are fleeing
war, dictatorship and religious extremism. The
conflict in Syria is the biggest cause of the pres-
ent migration, but other factors are also impor-
tant, including the ongoing violence in Afghani-
stan and Iraq, human rights violations in Eritrea,
the civil war in Libya, as well as extreme pover-
ty in the Global South. The number of asylum
seekers in Europe has increased dramatically
over the last few years and is expected to rise
even further. Migration due to climate change is
also going to be one of the future challenges the

planet will have to face. Apart from increasing

Jani Lei School of Disobedi (detail)
Restrospective at KIASMA, Helsinki, 2015-2016
Photo: Katerina Gregos

Jani Leinonen, School of Disobedience (A\entopépeia)
Avadpopukr ¢k0eon, KIASMA, Ehaivki, 2015-2016
Pwtoypagia: Karepiva Ipéyov

“E, eo0! H nitoa oov eivat trakikr). To kepmdm cov tovpkiko. H
Snpoxpatia cov eAAnviky. O kagég oov Ppadilidvikog. Ot Tawvieg cov
apepkavikes. To todt oov eivat and tovg Tapil. To TOVKAGH Gov amd
v Ivdia. To netpéAatd oov and T Zaovdikry Apafia. Ta nAektpovikd
oov eivat kvéQika, ot apiBpoi oov apapukoi, To al@apnTd cov AaTvikd.

Kt €00 mapamoviéoat 4Tt 0 yeitovag oov ivan petavaotng TovehOe!”

YOVOG OTL 1| HeTavAoTeVOT| €Xel DeTIKO avVTIKTVTIO OTIG OL-
KOVOieg TwV Xwpwv vodoxng mapaPAénetal okOmIpa.
Aev vriapxet ap@iBolia 0Tt n moArtiotikr totopia tng Ev-
PWTNG —ONOL TOV KOOHOV, HAANOV— éxel eumAOVTIOTEL
amo TIG UETAVACTEVOELG.

H petavaotevon Sev eivar avtovoun Staducaoia
aAAd anotédeopa evpTepwV Suvaukdv. Baoet ototxei-
wv tov OHE, 10 62% eKeivwv mov @tdvouvy otnv Evpwnn
agnoav Ti matpideg Tovg AOyw TOAEHOV, SIKTATOPIKWY
kabeotwtwv kat Bpnokevtikov egtpepiopov. H peyalo-
TEPT AUTIAL TOV OTUEPLVOD KUUATOG HETAVAOTEVONG eival n
ovppagn otn Zvpia, ald vtdpxovy kat dAAot onpavTL-
Kol mapdyovteg Onwg 1 Stapkng Bia 0To AQyavioTtdv kat
to Ipdk, ot mapaPiacelg avBpwmivwy SIKAWUATOY oTHV
EpuBpaia, o epgvliog mohepog otn ABon kabwg kat n
akpaia avéxeta otov maykoopo Noto. O apBuog twv
artodvtwv aovho oty Evpwnn éxet avgnbei Spapatikd
Ta tedevtaia Xpovia kat avapévetar va avfnbei akoun
TEPLOCOTEPO. XTIG UEANOVTIKEG TIPOKANOELG Ylal TOV TIAAL-
vt Ba mepthapPavetal kat 1) LETAVAOTELON AOYW TNG
kApatikig alhayng. Iépa and vy avfavopevn Eevogo-
Bia kat Tov patotopd, eEamwvetar kat  apvnoia. Ot Ev-
pwnaiot gaiveTatl va £xovv Eexdoel TNV TPOGPLYIKT Kpi-
on mov &fomace oty Nmepo pe Tto TéNOG TOL B’
ITaykooyiov IToAépov: ot yoveig 1} ot tanmovdeg pag Ppé-
Onkav otV katdotaon mov avtietwmilovy ofjpepa ot
Xbpot.

IapdTt n Evpann yvwploe mpoo@ata o apKeTd
peyaAn otkovopkn kpion, 1diwg atov NoTo, ot Evpwmnaiot
Sev mpémel va EeXVOUV OTL TAPAHEVOLY GXETIKA TTAOVGILOL.

IIpémet akoun va BupdpacTte mwg n TPOoPLYIKN Kpion

6



xenophobia and racism, amnesia has taken
grip. Europeans seem to have forgotten the ref-
ugee crisis that took place within the continent
in the aftermath of the Second World War. We
Europeans, our parents or grandparents, have
been in the same situation as the one that the
Syrians are in today.

Although Europe itself has seen its fair
share of financial crisis recently, especially in
the South, Europeans need to remember that
they remain relatively prosperous. We also
need to remember that the migration crisis did
not occur in a vacuum, but has been the result of
geopolitical power games in which Europe and
the West are not innocent. As Slavoj Zizek has
pointed out, ‘while large migrations are a con-
stant feature of human history, the main causes
in modern history are colonial expansions’.*
Prosperous Europe today is largely the result of
this imperial past and this is one of the reasons
we cannot turn a blind eye. Of course, the roots
of the issue are not confined to Europe’s coloni-
al past. As Jirgen Habermas points out in his
book Europe: The Faltering Project, ‘the painful
transition to post-colonial immigrant societies’
within Europe is coinciding with ‘the humiliating
conditions of growing social inequality’ that
are the result of globalisation, neoliberal eco-
nomics and changing labour conditions.

All European countries in which refugees
seek asylum must deal with this issue. But
Greece, a virtually bankrupt country that is it-
self suffering an unprecedented humanitarian
crisis, is at the forefront of the refugee crisis,
has become a focal point for the conflicting
viewpoints on the subject, and bears a dispro-
portionate burden in relation to its own popula-
tion and economic situation in comparison to
more prosperous European countries who are
looking the other way or are hostile towards
refugees and migrants. While the international
community makes demands of Greece to halt
the influx of refugees from Turkey, without tak-
ing any measures against the trafficking them-
selves, many Greeks on the islands have helped

eV TPOEKLYE €V KEVW: TAV ATOTENEOUA YEWTOALTIKWY
naxvidiwv eovoiag ota omoia n Evpann katn Avon Sev
ftav apétoxes. Omwg éxel emonpdvet o Slavoj Zizek, ‘ma-
POTL OL HEYAAEG HETAVAOTEDOELG VITPXAV TTAVTOTE OTHV
1oTopiat Tov avBpwmov, To Bactkd aitio 0T CVYXpovN
LoTOpiot TAV OL ATOIKIOKPATIKEG emekTdoelg.* H onuept-
VI €VpWTIAIKY evpdpeta Tyalet oe peydho Pabud amd
€KEIVO TO AUTOKPATOPIKO TIapeABOV, Kal avTog eivat €vag
and Tovg Aoyovg mov dev pmopovye orjpepa va eBehotv-
@Aovpe. Aopalwg ot pileg Tov TpoPAnuatog Sev meplopi-
{ovtaw o070 amotkiokpatikd TapeA8ov g Evpwmnng.
‘Onwg e&nyei o Jiirgen Habermas oto PiAio tov Europe:
The Faltering Project, ‘n enwdvvn petdPaon otig petaa-
TIOIKLAKEG KOWVWVieG petavactav’ otnv Evpwnn ovui-
TTEL e ‘TIG TAMEWVWTIKEG oLVONKEG TNG SLOYKOVHEVNG
KOWVWVIKNG aVICOTNTAG WG AMOTEAETHA THG TTAYKOOWLO-
TOINONG, TWV VEOPIAEAEDOEPWV TOAITIKWY KAl TWV HETA-
BaAlopevwv opwv epyasiag.

To Bépa mpémel va avTIHETWTILOTEL AT OAEG TIG €V-
PWTIAKEG XWPEG OTIG 0TIOlEG {TOVV AOVAO OL TIPOTPUYEG.
Qotoco 1 EANGSa, pia Xdpa ovolaoTiKA XpeOKOTNHEVT
Kat pe tn Stkry TG TpwTodyvwpn avBpwmiotikn kpion, Ppi-
OKETAL OTNV ALXHT TOV TPOTPULYIKOV KAl OTO ETMIKEVTPO
TWV AVTIKPOVOUEVWY TIPOOEYYioewY TOv TPoPAfpaTOg
Kat @épet Suoavdloyo HEPOG TOV QopTiov Ot oXEon pe
Tov TANOLOUO KAl TNV OLKOVOWIKY TNG KATAOTAOT EV®
aAa, mo gbmopa kpdtn adtagopodv 1 eivar exBpika
TPOG TOVG HeTavAoTes. Evd 1 SteBvrg kowvotnta anartei
an6 v EAMdSa va avaoyéoet v eiopor} mpooepiywy
ano v Tovpkia, xwpig va maipvovv ot idtot pETpa KaTd
g Stakivnong, moAhoi EAAnveg ota vold mdoxioav va
BonBnoovy mapéxovtag Tpor Kat latpiki 1 vopukn for-
Beta. ANNot, Opwe, PAETOVV TOVG TIPOTPULYEG Tav ATElAN
yta Tov Tovptopo (OAa ta eAAnvikd viold ov Bpickovtal
KOVTA oTa Tovpkikd apdhta yvwpifovv Spapatikn mrd-
on o1 agifelg TovploTdy and Tote Tov Eéonaoce n Kpi-
on), eV pepikoi Ppiokovv tnv gvkatpio va kepdookon-
oovv. [Ipokertan yla éva {ogepd mapaderypa twv Setvav
mov Tepvd 1 iSta  EANGSa, 6mov o “AANog’ evkola yive-
tat e§haotrpto Hopa.

Mua kat n Tpoo@uytkn kpion Sev mpokettal va Av-
B¢l amd povn g, eivat anapaitnto va avantoyBei peya-
\otepn emiyvwon TG vong, Tov peyéBovg kat TnG mept-
mAokoTnTag tov mpoPAiuatos. Tati, Ba  pwtovoe

KATOLOG, TIPETEL pia £KOE0T Va KATAMIAOTEL [Le €va Kpiot-



to alleviate their predicament by providing,
food, medical or legal aid. Others, however,
see the refugees as a threat to tourism (all the
Greek islands close to the coast of Turkey have
seen a dramatic drop in tourist arrivals since the
crisis broke out) and some even taken advan-
tage of the situation to seek profit. It is a bleak
example of the distress that Greece itself finds
itself in, where the ‘Other’ becomes the predict-
able scapegoat.

Since the refugee crisis will not go away
by itself, it is necessary that a greater aware-
ness of the nature, complexity, and extent of
the issue be developed. Why, might one ask,
should an exhibition address such an unre-
solved critical issue, which is so highly sensitive
and difficult to represent? The answer is quite
straightforward: artists and cultural practition-
ers have a different way of looking into socio-
and geopolitical catastrophes. Policymakers
generally try to capture problems in practical
terms and handle them as manageable quanti-
tative data. The media treat disasters predomi-
nantly as consumable, spectacularised events,
which eventually become old, forgotten news.
The general public, mostly under the influence
of populist parties and sensationalist journal-
ism, experiences humanitarian disasters as a
personal threat to their jobs and lifestyles. Art-
ists, on the other hand, may highlight the com-
plexities underlying such questions, pointing
out all kinds of different positions that can be
taken in relation to them. These alternative ap-
proaches invite us to look at problems from
different and unexpected angles and reveal a
multitude of unimagined or misunderstood as-
pects of important phenomena. Artists not only
reveal the predicament, but also point out the
myriad subjectivities that get lost in the main-
stream narratives. They steer clear of polarising
notions of ‘them’ and ‘us’, make us aware of
our own predispositions, biases, preconcep-
tions and hopefully guide us to become more
open-minded, and less self-contained and se-

cluded. They frequently offer a wider perspec-

o avemilvto mpdPAnua T000 gvaichnTo kat tooo dvoko-
Mo va avanapaotabel; H andvnon eivat amdn: ot kaAAt-
TEXVEG éXOuV TOV Sikd TOVG TPOTIO va Tpooeyyilouvy Tig
KOLVWVIKOTIOAITIKEG KAl YEWTOALTIKEG KATAOTPOPEG. Ot
Texvokpateg mpoonadobdv yevikd va ouAAdPovv To Tpo-
BAnpo pe TPAKTIKOVG OPOVG KAl VAL TO XELPLOTOVV WG ATTA
nocotikd Sedopéva. Ta MME avtipetwmnifouy Tig tpayw-
dieg kupiwg oav Béapa mpog katavalwon mov chvropa
nakwwvet kat Eexvigtat. H ko yvaun, v v enrpeta
AAKIOTIKWV KOPUATWY Kal TG KiTpLvng Snpoctoypagiag,
Buover TG avBpwMIOTIKEG KPIOELG OAV ATTELAY YL TV ama-
oxOAnon kat tov Tpomo {wiig Tovg. Ot kaAArréyveg, avTi-
Beta, umopody va @wticovv TIG TOAVTAOKOTNTEG THioW
anod Ta OXETIKA {nTrpata, emonpaivovtag Tig Stagopett-
k€G B¢oeig mov pmopel kaveig va mapet.

Ot evaAlakTikég avTég mpooeyyioelg udg kakovv
va Sovpe ta mpoPAnpata amd Sla@opeTikEG Kal avamd-
VTEXEG OTITIKEG YWVieG KAl va eVTOTioOVE TAEVPEG IOV
Sev eixape pavrtaotei 1} Ti¢ eixape napegnynoet. Ot koAl
TEXVEG OXL HOVO amokaAvmTovy To Spapa alld avaco-
POVV KAl TIG TOIKIAEG VTIOKEILEVIKOTNTEG TTOL XAvovTal
péoa 0TIG KUpIapxeg aQnynoets. ATogebyovy Tig TOA®-
0€1G TOL TOTOV ‘avTol” Kat ‘epels, pag vodetkvoovy Tig
i01eG Pag TIG TPOKATANYELG KAl To GTEPEHTLTIA KAl (0WG
pHag 08nyovv o £va TVELHA TILO AVOLYTO, AyOTEPO GTEY -
VO KOl TTEPLXAPAKWHEVO. XV VA IPOTPEPOVY LI TTPOOTITL-
1| SLEVPLHEVT KAl TILO KPLTIKT], TTapovotalovTag Ta Tpéxo-
VTA YEYOVOTa LTIO £Val QWG SLAPOPETIKO, TILO TOAVTTAEVPO
KOl EUMEPIOTATWHEVO. ZWVTAVEDOVY dYyVWOTEG LOTOPIEG
Kat amOKAAVTITOVV KPUHUEVEG EUTIELPIEG, VTTOKELHEVIKOTN-
Teg kat apnynoets. Kat avtog akpiBag eivat o atdxog g
¢kBeonc. Oélovpe péoa amd T SovAetd Tovg va gvauabn-
TOTIOUOOVHE TNV KOV yViUn yopw anod Tig StapopeTt-
K£G Kat MyOTepo yvwoTéG TAEVPEG auTrg TG avBpwmi-
OTIKAG Kpiong —Tng xepotepng peta tov B’ Iaykoopuo
[ToAepo— 18iwg omwg Prbdvetar onfuepa otnv EAAada.
[TapoTt ot ekBéoelg oav avtiiy Sev Aovouvy To pofAnpa,
70 Statnpovv {wvTavo GTO VoL Hag KAl GUVTIPODY TNV
evaoONoia TG KOG YVOUNG WOTE VA GLVEXIOTEL N amta-
paitntn Snuocta culiytnon.

Ekeivo mov teAkd xpetaletar eivat evovvaioOnon:
N KavoTTa va avaloylotel kavei ‘Tt Ba ywvotav av
fuovv ey oe avtr T Béon; Ilig Ba avtidpovoa;’ H éx-
Beon @hodokei va evioyvoet avtr v npoogyyton. Ka-

B¢ n petavaotevon Ba mapapeivet éva amd Ta gAEyovTa



tive and greater criticality, and show contempo-
rary issues under a different, more considered
and nuanced light. They bring untold stories to
life and reveal hidden experiences, subjectivi-
ties and narratives. This is precisely the goal of
this exhibition. Through their work, we wish to
raise public awareness of the different and less
familiar aspects of this humanitarian disaster -
the worst since the Second World War - espe-
cially as it is experienced today in Greece.
While exhibitions like these do not solve the
problem, they do keep it alive in our minds and
maintain public awareness so that the neces-
sary debate continues.

What is needed, ultimately, is empathy,
the ability to consider the question ‘what if this
were me? How would | react then?’ The exhibi-
tion will hopefully help to foster that viewpoint.
As migration will remain one of the pressing is-
sues of our time, with more and more people
forced into flight and nomadism for political,
economic or environmental reasons, we need
to re-consider what it means to co-habit this
spherical, increasingly inter-connected planet in
terms of mutual hospitality and generosity. This
is one of the most serious challenges of our
time, and the solution cannot be the divisive

politics of exclusion.

Notes/ Znpewoeig

{nTrpaTa ToL Kapov {ag, pe OAO Kal TEPLOGOTEPOVG aV-
Bpwnovg va ewbovvtat TN YUY Kal TOV VOUASIOHO Yia
Aoyovg ToALTIKOVG, OlKOVORKODG 1 TeptBarlovTikovg,
npénel va Eavaoke@rodpe TU onpaivel n ovykatoiknon
avtob ToV GPaLpLikol, OAo Kat To Stacvvdedepévov mAa-
VIt pe 6povg rhoeviag kat yevvatodwpiag. Avtr eivat
pa amod TG coPapoTepeG TPOKANOELG TNG EMOXNG, KAl 1)
Abomn Sev pmopei va givat 1) SLYAOTIKY TOALTIKT] TOV ATTO-

KAELOUOD.

1 http://sulki-min.com/unitednationsplaza/readingroom/Zolghadr_Poornography.pdf

2 http://www.theguardian.com/world/2016/jan/05/refug

3 http://www,

P

tHles-tiny b ledged-target-four-months

com/blogs/graphicdetail/2015/09/daily-chart.

4 http://inthesetimes.com/article/18385/slavoj-zizek p!
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Yannis
Behrakis
['avvng
Mrexpakng

‘Evag 20pog mpooguyag @UA& Ty kopn) Tov HeTd and wpeg nelonopiag péoa otn Bpoxi ya va ¢Tacel ota
eAAnvookomiavd cuvopa kovtd 0Tto eEAAnviko xwpto g Eidopuévng — 10 Zemtepfpiov 2015. Xihadeg
TIPOCPUYEG Kall HETAVATTEG, HeTakh TwV OTTOlwV Kat OtKOYEVELEG Pe HKkpd Taudid, eivat povokepévol
£X0VTaG TEPATEL TN VOXTA LTTO KaTtappakT@dn Bpoxi oo braibpo. Iepimov 7.000 dtopa mepipevav oe éva
Aaonwpévo xwpaet éEw and ) Eidopuévn yia va mepaoouvy Ta cuvopa, eV EQTavay ouvexwes kat Aot pe
Tpéva, Aewgopeia 1} Taki kabdg 1 actuvopia g FYROM eixe emPalet nepropiopovg otn por| twv
TPOTPOYWV.

Evyevua) mapaxapnon twv lavvny Mreypakn/Reuters

A Syrian refugee kisses his daughter as he walked for hours through a rainstorm to

reach Greece’s border with FYRO-Macedonia, near the Greek village of Idomeni,

September 10, 2015. Th ds of refugees and migrants, including many families with
K

young children, have been left d after ding the night sl

P ping in the open in
torrential rain on the Greek- FYRO Macedonian border. About 7,000 people waited in
the mud at an open field near the northern Greek village of Idomeni to cross the border,
with more arriving in trains, buses and taxis, as FFRO Macedonian police has imposed
rationing in the flow of refugees.

Courtesy of Yannis Behrakis/Reuters
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EN Yannis Behrakis is a Pulitzer Prize-win-
ning photojournalist who has worked for Reu-
ters since 1987. Over the last 25 years, he has
photographed major moments in history in-
cluding the funeral of Ayatollah Khomeini in
Iran, the changes in Eastern Europe and the
Balkans, the civil conflicts in Croatia, Bosnia
and Kosovo, the wars in Chechnyaq, Sierra Leo-
ne, Somalia, Afghanistan, Lebanon, the two
Gulf Wars, and the Arab Spring in Egypt, Libya
and Tunisia. For many years, he has photo-
graphed the Israeli-Palestinian conflict, and in
2008 he moved with Reuters to Jerusalem as
the chief photographer for Israel and the Pal-
estinian Territories. In 2010 he returned to
Greece to cover the financial crisis, where he
has remained to cover the refugees arriving in
his homeland in 2015. “I have been covering
refugees and migrants for over 25 years, but
this year has been different: migrants are ar-
riving in my homeland” Behrakis said in an in-
terview for the Guardian newspaper which
chose him as their photographer of the year in
2015. Of his work documenting the refugee cri-
sis in 2015 he said, “The least challenging part
of this year was taking pictures. The biggest
struggle was the emotional involvement ... it
was so sad to see the same thing again and
again... No one expected there to be so many
of them. But most Greeks have some refugee
blood, and locals realised these people only
wanted to use Greece as a stepping-stone to
go north. | want to express my gratitude to all
the Greek and foreign volunteers who helped
in the islands and the northern border. You

prove that humanity is alive!”

GR O Tidvvng Mnexpakng eivat wtopenodptep Ppa-
Bevpévog pe to Bpapeio Pulitzer mov epydletal ya 1o
Reuters an6 1o 1987. Ta televtaia 25 Xpovia éxet pwTo-
YPAQPNOEL ONUAVTIKEG LOTOPLKEG OTLYHEG OMwg 1) kndeia
Tov Aylatohdy Xopeivi oto Ipdv, ot allayég otnv avato-
Aikr) Evpwnn kat ta Badkavia, ot epgolieg ovppakelg
otnv Kpoartia, tn Boovia kat to Kooovgomnédio, ot moAe-
pot otnv Toetoevia, T Zigpa Aedve, T Zopalia, 1o Ag-
yaviotav kat tov Aifavo, ot §vo IToAepol tov KoAmov kat
n Apafkr AvoiEn otnv Aiyvmto, T Apon kat Ty Tovn-
olo. Pwtoypagilet eni xpovia Tig ovykpobvoelg Iopanhi-
vav kat Tahatotvioy, kat to 2008 eykatactddnke e To
Reuters otnv Iepovoalnu wg emkepaing wToypaeog
yta to Iopan kat ta IHodatotiviakd Edaen. To 2010 ené-
otpeye otnv EAAGSa yia va KaADWeL TNV OtkOVOULKT kpi-
oT), Kat TapépeLve yia va kaAvyel Ty agiin Twv tpoogo-
ywv oty atpida tov o 2015. “Kaldntw mpooguyeg kat
UETAVAOTEG TAVW amd 25 Xpovia, ald avTr T @opa ei-
vat aAAmG: ot PHETAVAOTTEG QTAVOLV 0Tr SIKT) Hov TtaTpi-
S, Shwoe oe pa ovvévtevgn oty egnuepida Guardian,
1 ontoia Tov emélede WG PWTOYPAPO TNG Xpoviag To 2015.
MIAOVTAG yla TNV Kataypa@r Tng TPOCPUYIKNG Kpiong
Tov 2015, gine: “To Atydtepo SOGKOAO KOUUATL FTA 1) -
toypagnon. H ueydAn mpoxAnon frav n cuvaoOnpotikn
€WMAOKT)... JTav 600 Aumtnpd va BAémeig To idto mpdypa
Eava kat Eava... Kaveig Sev mepipeve o1t Ba frav tooot
noAhoi. Opwg ot eptocotepot EXAnveg éxovv mpooguyt-
KO aifta oo Tovg, Kat ot VIOTot katdhafav Tt yla Tovg
avBpamnovg avtovg nj EANada fitav amhwg évag otabuog
oo takidt Tovg mpog Tov Poppd. OéAw va ekppdow TNV
€VUYVWHOOUVN Hov ag GAovg Tovg EAAnveg kat Eévoug eBe-
Novtég ov Ponbnoav ota vnotd kat ot Popeta gvvopa.

Anodeifate mwg n avBpwmia Let axoun!”

11



A stranded migrant keeps warm by an open fire at a makeshift
camp close to a registration center on the Greek island of Lesbos,
November 18, 2015. UNHCR has appealed to the Greek author:
to create additional accommodation and reception capacity as a

matter of urgency since there are currently only 2,800 reception

places for the 12,000 refugees and migrants currently on the island.
Courtesy of Yannis Behrakis/Reuters

‘Evag petavaotng {eotaivetat 0Tn @Tid VoG auTooXESL100 KATAVALGHOD KOVTA
og £va kEVTpo kataypagng oty Aéopo — 18 NoepPpiov 2015. H'Ynatn
Appooteia tov OHE yia toug IIpooguyeg éxet (ntiioet ano tig eAAnvikég apxég
va av€oovy enelyovTeg TIg Souég vITodoxng kat aTéyaong, kabwg oruepa
vdpyovy uévo 2.800 Béoelg yia Tovg 12.000 TPOTYLYEG KAl HETAVATTEG IOV
BpiokovTal Twpa 6TO VNOi.

Evyevua) mapaxwpnon twv ldvvny Mreypakn/Reuters




CV  Yiannis Behrakis was born in Athens in
1960. He studied photography at the Athens
School of Arts and Technology and received his
BA (Honours) in arts by Middlesex University.
He is a seven-time recipient of the Greek Na-
tional Fuji Awards “Photographer of the Year,”
and a three-time winner of the European News
Photographer of the Year awarded by the Euro-
pean Fuji Awards. In 2012 and 2015 he won
awards in the POYi (pictures of the Year interna-
tional) by the Missouri University.

In 2004, 2009, 2013 and 2015 he won
awards in the China International Press Photo
Contest and in 2015 he won the Gold award in
the prestigious Days in Japan photojournalism
competition. In 2016, Behrakis and his team
were awarded the Pulitzer Prize for Breaking
News Photography for their work covering

Middle Eastern migrants arriving in Europe.

CV O Tiavvng Mmexpaxng omovdace @wtoypaia
otov AKTO kot éAafe mrvxio —BA (Honours)— amnéd to
Middlesex University. Exet kepdioet entd gopég 1o eAAn-
viko eBviko PpaPeio Fuji yia tov “Gwtoypdago tns Xpo-
V14G” Kat TpeLg Popég tov Titho Tov Evpwmnaiov Gwrtope-
noptep G Xpovidg and ta European Fuji Awards. To
2012 kat o 2015 Bpafevtnie 0T0 MAAIGLO TOV TIPOYPAYL-
uatog POYi (pictures of the Year international) tov Ilave-
moTnpiov Tov MioodpL.

Ta £tn 2004, 2009, 2013 kat 2015 élafe Ppafeia
otov Atebvr Ataywviopd Anpootoypagikng Pwtoypaei-
ag ¢ Kivag kat to 2015 katéktnoe 1o Xpvoo BpaPeio
GTOV YVWOTO Slaywviopo eldnoe0ypaPIKNG QwTOypapiag
Days in Japan. To 2016 o Mnexpdkng kat n opada tov
TunOnkav pe to BpaPeio Pulitzer ommv katnyopia
Breaking News Photography yia v ké&Avymn tng dgiéng

poopOywv and tn Méon Avatolr otnv Evpwnm.
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Tanja
Boukal

EN Tanja Boukal has been travelling regularly
to crisis regions for the past ten years. In places
such as Egypt, Greece, Columbia, Lampedusa,
Mellila (Spain) or Sarajevo, Boukal’s practice
takes as its starting point the local situations
from which she develops her artistic themes. As
the artist says, “I deal with people, their situa-
tions and their strategies. In my work | do not
want to show just the negative aspects, but
draw attention to the things people do to
change their situation or at least attempt to
change it.”

Trained in art embroidery and stage de-
sign at Wiener Kunstschule in Vienna, in her
early career Boukal focused on sculpture and
installation. More recently she has used pho-
tography, and since 2007 she has begun work-
ing with soft textile materials. Employing em-
broidery, knitting and sewing techniques,
Boukal aims to make the viewer approach diffi-
cult subject matter via familiar material in order
to better deal with it and overcome the distance
to it. For the exhibition A World Not Ours,
Boukal is showing newly commissioned work
as well as already existing pieces, as part of her
long-term research into the refugee crisis.

Ode to Joy, an existing work, is part of
Boukal’s series The Melilla Project: Melilla is a
Spanish exclave at Africa’s northern shore com-
prised of 85,000 inhabitants on a mere 13.5
square kilometres. It is surrounded by a fence,
six to seven metres high, that separates it from
its Moroccan environs, guarded by military and
police forces and equipped with high-tech devic-
es to keep refugees out of European territories.
The external frontier of the European Union is
additionally secured against illegal immigra-

tion by watchtowers, motion detectors, radar,

GR  H Tanja Boukal (yev. 1976, Avotpia) (et kat epyd-
Cetar ot Biévvn adha ta tehevtaia xpovia tagidevel Ta-
KTIKA O eploxég mov Bpiokovtal oe kpion. H épgvva tng
Boukal o uépn 6mwg n Aiyvmrog, n EAAada, n Koloypia,
n Aapmevtovoa, n Mehiyia (Iomavia) 1} to Xepdyefo éxet
WG ageTnpia avamTuEng TV EKACTIKOVY TNG Bepdtwy TIg
ToTkeG kataotaoels. Onwg Aéetn idta, “Karamdvopat pe
ToVG avBpWTOVG, TIG KATAOTACEIG KAl TIG OTPATNYIKEG
Tovg. Ztn SovAetd pov dev Bk w va Seifw povo ta apvn-
TIKA aAAd va OTPEYW TNV TPOCOXH OTO TL KAVOLY —T1)
npoomafoidv va kdvovv— ot avBpwmot yta va aAd&ovy
TG ouvOnKeg”

Metd and omovdég 0To KaAATEXVIKO KEVTNHA KL TN
oknvoypagia ot Wiener Kunstschule tng Biévvng, n
Boukal eoTiaoe apxikd 0N YAUTITIKT KOt TIG EYKATAOTACELG.
ApyoTepa xpnotponoinoe T gwtoypagia, evw anéd to 2007
Eexivnoe va Sovdevel pe palakd vaopata. Aovlevovtag
pe TexVIkéG KevTrpatog, Thekipatog kat partikrg,  Boukal
£xel 0TOXO va pépet Tov Beatr| oe emagr) pe Svokola Bépata
HECW OLKelWY VAIKWY WOTE VA HELWOEL TNV ATOGTACT) ATtO
avtd. Tia Ty éxBeon A World Not Ours, n Boukal mapov-
oLdleL TIpoHTApKOVTA GO Ko KAvODPYyLa £pya IOV EVTAT-
OOVTAL TN HAKPOXPOVN EPELVA TNG YVPW ATIO TO TIPOTPU-
VKO {yTnpa.

‘Eva ané ta madadtepa €pya, To Ode to Joy, eivau
uépog g oelpdg The Melilla Project: 1 Mehiyia amotedei
LoTaviko £8agog otn Popeta aktr TG AQpIKG, pe 85.000
KATOIKOVG OF (o EKTAoT HOALG 13,5 TETPAYWVIKWY XIALOfE-
Tpwv. O PpdxTNG VYOLG 6 WG 7 PéTpwV ToV TN XwWpilet amd
™ YOpw HAPOKIVY EMKPATELA GUAACTETAL antd SUVALELS
TOV OTPATOD KAl TG AOTLVOHIAG KAl EMTNPEITAL ATO OV-
OKeLEG VYNNG Texvoloyiag yla va KpaThoeL TovG TpOTQL-
Ye§ ekTOG evpwaikwy edagwv. Tia v mpooTacia évavtt
NG TAPAVOUNG HETAVATTEVOTG, TO EEWTEPIKO AVTO GVUVOPO
¢ Evpwnaikng Evwong Stabétel akopn mopyovg eAéyyov,
awoBntrpeg kivnong, pavtdp, eEomhiopd vuxtepvig mapa-
Thpnong kat Sakpuyova. H Mehiyla eivat antod mapdadetypa

avtod ov Aéyetat “Evpwmnn-Opovplo” (Fortress Europe).
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night vision gears, and teargas bombs. Melilla
is thus an example of “Fortress Europe”.

Thirty thousand migrants from Sub-Saha-
ra-Africa and Syria are stranded at this frontier
of Europe, waiting for that “perfect moment.”
Melilla’s inhabitants are confronted with the is-
sue of the refugees, who are less concerned
about the possibility to die at the attempt to
overcome the fence than to return to their for-
mer lives. In the course of two research trips in
2014 Boukal had the opportunity to work with
the refugees, inhabitants and volunteers of Me-
lilla. Furthermore, she had the possibility to do
workshops with refugees at the CETI-Camp, and
to accompany self-sacrificing nurses in the Mo-
roccan mountains. In Ode to Joy, Friedrich Schil-
ler’s libretto is used by Ludwig van Beethoven
in the final movement of his Symphony No. 9,
which was adopted as the Anthem of Europe by
the European Union. The text says a great deal
about the way Europe defines itself and its rela-
tion to uninvited intruders. With great pathos it
describes the classical ideal of a society of
equals, who are connected by the bond of joy
and friendship. A white lace cloth, hand-knitted
of highest quality cashmere by Tanja Boukal,

bears the libretto of the Europe Anthem framed

Tpravta xiAadeg mpoOoPLYEG Amd TNV vITOoAXApLa
Agpikr kat tn Zvpia Ppickovrat eykAwpPiopévol 6To ev-
PWTIAIKO aUTO GUVOPO TEPLHEVOVTAG TNV “KaTAAANAN
ottypry” Ot katotkot TG Mehiylag éxovv va avTipeTwti-
oovv To (TN TV TPOOPHYWY TTOV TPOTIHOVY va Sta-
kwvdvvevoovy tn {wr| Tovg mpoonabwvtag va mepacovy
Tov @pdTn Tapd va yvpicovy on {wr ov dgnoav miow
Tov6. Zta Svo epevvnrika Takidia ov éxave to 2014, n
Boukal eixe v evkaipia va SovAéyel pe TpOGPUYES, Ka-
Toikovg kat eBelovtég ot Mehiyla. Mnopeoe emiong va
OPYAVWOEL EPYAGTHPLA [E TOVG TPOTPUYEG OTOV KATAVAL-
opo CETI, kat va 6uvodeDoeL TIG NpwiikéG VOOOKOLEG 0Ta
Bovvd tov Mapokov.

To Ode to Joy avagépetar 0to Aumpéto TOV
Friedrich Schiller mov xpnotpomnotel 0 Mnetofev oto Te-
Aevtaio puépog g Evarng Zupewviag, kat to omoio vioé-
moe ws Ypvo ¢ Evpwnng n EE. To keipevo eivar ev-
YAWTTO WG TtPOG TO TG 0pilet ) Evpdmn Tov eavtd Tng kat
m oxéon G e Tovg anpdakAntovg Evoue. Tleptypaget
pe maBog To KAAOWKO 0AVIKO UG Kowwviag 0wy mTov
Tovg ovvSEel i xapd kat N @ihia. Eva Aevkd SavtedwTod
veaopa, meypévo oto Xépt and tnv Tanja Boukal pe ka-
GNPt VYNNG TOLOTNTAG, PEPEL TO AUTIPETO TOV EVPWTIA-

KOV DpVOL TAAUGCLWUEVO amd Tdvel pe aykabwTo ovpua.

MEMORIES OF TRAVELS AND
DREAMS, 2016

MEMORIES OF TRAVELS
AND DREAMS, 2016
Print on Alu-Dibond,

padded fabric on plywood,  vnéotpwpa ot kOVTpanlaké, Aastixdiia,

KAPTTMOGTAN
140 x 100 ex.

rubber bands, postcards
140 x 100 cm
Courtesy the artist
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by barbed wire panels. This cloth accompanied
the artist’s wanderings around Melilla. On both
sides of the border, she took photographs of mi-
grants wrapped in this luxury plaid, wrapped
in these high ideals of Europe, suggesting the
difference between theory and practice.

Three new works have also been pro-
duced for the exhibition following a site-visit
the artist made this spring to Greece and Tur-
key.

Izmir Concrete (2016) is an installation with
photography and cement bricks, which was cre-
ated following a visit to Basmane, a neighbor-
hood in the heart of the port city of Izmir,
where the wheels of the refugee smuggling
economy continue to spin. Migrants huddle in-
side grimy hotels, checking prices with the
smugglers, buying flimsy life jackets, compar-
ing boats and motors in shops, waiting for pri-
vate mini-buses to the coast. Jewelry shops
trade refugee pawned gold, and a shop offers
money transfers from Syria. All this provides
insight into what remains unseen before the
ominous crossing to Greece.

Memories of Travels and Dreams (2016) is
a new photographic work produced by the art-
ist, who crossed from Greece to Turkey and
back again during her trip to Samos. We wit-
ness the process of travel as a tourist through a
boat trip from Kusadasi to Samos: buying a
ticket in the office of the ferry company, shop-
ping at the duty free zone, entering the boat.
There is plenty of space, life vests for every po-
tential passenger and a coffee shop on board.
It takes 1 hour 15 minutes to arrive safely in
Greece. The ticket costs 35 € and children under
the age of 6 travel for free. The refugee trajec-

tory for the very same trip is a very different

To veacopa akolovBovoe v kaAArtéxvida oe OAeg TIg
ekoppnoelg g ot Mehiyta. Ot pwtoypagieg mov mrpe
Kat arod Tig SVo TAEVPEG TwV GLVOpwWV deixvouy TPOTPL-
YEG TUALYHEVOVG e UTO TO TTOAVTEAEG DPATHA- TUALYUE-
voug pe Tig Aégelg Twv vynhav Wavikwv g Evpdnng,
vnovowvtag tn Stagopd petad Hewpiag kat Tpang.
Yy éxBeon vmapxovv emiong Tpia véa €pya
gTiaypéva eldikd peta and éva mpoogato Tagidt g
Boukal otnv Tovpkia kot v EAAGSa. To Izmir Concrete
(2016) eivat pia yKATAOTAOT [E POTOYPAPIEG KAl TOLLE-
VTOMBOVG, EumVELOpEVT ATTO (ua ETIOKEYT 0TI GLVOLKia
Mrnaopdv 610 kEvTpo TnG Zpdpvng Omov Ta ypavalia tng
owkovopiag g Stakiviong tpoogvywv eEakolovBoiv va
yvpvodv. Ot petavdoteg katakbovv oe gnvd Eevodo-
xela, matpvovv Tipég amd tovg Stakivntég, ayopdfouvv
avemapkn owaiPia, ovykpivouv Papkeg Kat HNxavEG oTa
payalid, mepipevouv ISLwTIKG Aew@opeia va Tovg peta-
@épovv oty akth. Ta koopnuatonwleia avtalldocovy
XPLoa@IKd, Kat éva payali Tpoogépel epPdopata anod
Svpia. Ola avtd pag Sivouy pa 1déa Twv adpatwy pnya-
VIOV TIPLY amtd To emo@alég mépaopa otnv EANGSa.
To Memories of Travels and Dreams (2016) eivat
£va VEO QWTOYPAQLKO €pyo Tov dnuiovpynoe n Boukal
otav Pplokotav otn Zapo kat mépace and v EANGSa
otnv Tovpkia kat dAt miow. IapakolovBodpe tn Stadt-
kaoia tov Bakaoovov Tagidov and to Kovodvtaot otn
2Apo yla £vav TovpioTa: ayopd EL0LTNPIOV OTO TPAKTO-
peio TG vavTillakng etatpeiag, yavia oto duty free kat
emPifaon oo mAoio, 6oL VITAPYEL APBoVOg XWPOG, Tw-
oifa ya 6lovg kat éva kagé. To acalég mépacpa otny
EANGSa Siapxei 1 wpa kat 15 Nemtd. To etottripro kootiet
35 gvpw, Kkat Ta adid péxpt 6 etdv tafidevovy Swpedv.
Ta Toug TIPOaPLYEG, TO 810 avTd Tagidt eivar pia evtehwg
Sagpopetikiy vTOBeon: Ppiokelg Tov katdAnlo Siaktvn-
™, ayopdlels owoifia apgipolng motdtnTag kat vepo,
anogacilelg mota amd Ta VIpXovTd cov Ba eykatalei-
yelg, unaivelg otn AépBo. Kabwg mpémet va otolaytovv

600 10 SVVATOV TIEPLOTOTEPOL O KABe OKAPOG, Ot M-
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story: finding a suitable smuggler, buying life
vests and water, deciding which of your be-
longings to leave behind, entering the dinghy.
As many people as possible are to be squeezed
into the boats, so passengers are forced to
drive the boat by themselves and everybody is
afraid. The ticket costs 1500 $ and there is no
discount for children available. Ten people a
day have died trying to cross the Mediterrane-
an, since 2014, according to figures from the
International Organization for Migration (IOM)
With the EU - Turkey agreement, migrants are
now increasingly making the Africa crossing,
which is even more perilous.

The work is about the difference of a trip
on the same route. It is about the absurd situa-
tion where your passport decides whether you
will go on an idyllic tourist journey or you will
risk your life. Finally, Boukal has produced a
new video, The Children and the Sea (2016),
filmed on a cemetery in Pythagorion, Samos,
where Syrian children who did not survive the
crossing to Greece have been buried.

CV  TANJA BOUKAL was born in Vienna in
1976. She is the youngest Austrian artist ever to
have a solo exhibition in the Museum der Mod-
erne Salzburg (2013). Other exhibitions include:
No one has any intention of building a wall, Kun-
stverein Augsburg, Germany (2016); Demon-
strating Minds, KIASMA - Museum of Contempo-
rary Art, Helsinki (2015); Memory Lab - Month
of Photography, Budapest Gallery, Budapest
(2014); Answers on the Front of a Postcard, Opus
Art, Newcastle-upon-Tyne (2012); Qui vive? Mos-
cow International Biennale for Young Art, Mos-
cow (2008); Divided Space, Centre d’Arte Pucci-
ni, Florence (2002); and Youth Has Culture,
Rotpunkt, Vienna (1997).

TEG VTIOXPEDVOVTAL VA TIG 08NyHooLV pdvoL Tovg, Kat
olot poPovvrat. To eottiplo kootilet 1500 SoAdpia, kat
Sev vmapyet ékmtwon yia Ta moudid. Ano to 2014 mviyo-
vtat 10 avBpwmor Tnv nuépa, Pacel oTolyeiwy Tov Ate-
Bvovg Opyaviopod Metavaotevong (IOM). Meta T
ovpgwvia EE-Tovpkiag, OAo kat TepLOOOTEPOL HETAVA-
0TeG €MAEYOLY TO TIépACHA Amd TNV A@PIKT, TTOV eival
akoun o enkivéuvo, pe peyalvtepo k6aTog o {wig. To
£pyo Ad yla éva Stagopetikd taidt otny ida Stadpopr-
yla pa mapdAoyn Kataotacn omov to Stapatnipld cov
Kpiver av Ba kavelg éva elduAiakd TovptoTiko takid ) Ha
plokapeig ™ Lwn) oov. Téhog, n Boukal napovotalet éva
véo Pivteo, To The Children and the Sea (2016), yvpiopé-
vo og €va vekpotageio oto [TvBayopeto g Zapov 6moL
eivat Bappéva moudid oo tn Zupia ov Sev enélnoav Tov

nepdoparog otny EAAada.

CV  H Tanja Boukal (yev. 1976, Biévvn) eivatn vedtepn
AVOTPLAKT) KAANLTEX VLG TIOV £XEL TTOTE TTAPOVOLACEL ATOLL-
k| ékBeon oto Museum der Moderne Salzburg (2013).
216 ekBéoelg tng mepthapPavovtat emiong: No one has
any intention of building a wall, Kunstverein Augsburg,
Teppavia (2016)- Demonstrating Minds, KIASMA -
Museum of Contemporary Art, EAoivki (2015)- Memory
Lab - Month of Photography, Budapest Gallery, Bovda-
néotn (2014)- Answers on the Front of a Postcard, Opus
Art, Newcastle-upon-Tyne (2012)- Qui vive? Moscow
International Bienniale for Young Art, Mooxa (2008)-
Divided Space, Centre d'Arte Puccini, PAwpevtia (2002)-
kat Youth Has Culture, Rotpunkt, Biévvn (1997).
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Réza
El-Hassan

BREEZE 7, M HKA, ANTWERP
Site-specific installation with adobe bricks

Photo: Christine Clinex

BREEZE 7, M HKA, AMBEPXA
Eykatdotaon ovykekpipévon Xwpov pe mAivhovg

dwtoypagia: Christine Clincx
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EN Born in Budapest but holding dual Hungar-
ian and Syrian citizenship, Réza El-Hassan pur-
sues a practice shaped by working with refugees
in Syria, Lebanon, and Palestine. Combining the
use of maquettes and mixed media sculptures
with works on paper and wall-drawings,
El-Hassan merges many contradictory qualities
into a multi-faceted and nuanced reflection on
the human condition and particularly marginal-
ized communities and refugees. El-Hassan is
also the founder of Syrian Voices: Mediation
and Art a digital platform for Syrian Artists on
Facebook and blog.

Much of El-Hassan’s practice involves so-
cial intervention and social design projects, such
as her project No Corruption, a brand of wicker
bags and cases based on an old technique and
developed together with members of the most-
ly impoverished Romani community in Hungary
(who number 600.000) to alleviate their eco-
nomic situation. The first location of this project
was Szendrélad, a small Romani village in east-
ern Hungary, in the forest of the Borsod Moun-
tains. One of the traditional crafts of this village
is a special wicker technique and unique tech-
niques of wood chip braiding, called sziléacs,
which were used on this occasion. Many of the
projects that El-Hassan develops thus combine
social function with environmentally friendly

techniques of production.

GR  Tevvnuévn otn Bovdaméotn aAld pe Sumhiy vmn-
KOOTNTA, OLYYpLKN kat cuptak, | Réza El-Hassan dov-
AeveL pe mpoopuyeg ot Zupia, Tov Aifavo kat v Ia-
Aatotivny kat auTto éxet SLAHOPPDOEL TNV TPAKTIKI TNG.
ZovdvalovTag T Xpron HAKETWY Kat YAUTITMOV (UKTHG Te-
XVIKNG pe épya o XapTi kat emroixia oxédia, n El-Hassan
evavel SlaQopeTikéG OIOTNTEG OF pia TOAVTTAELPN Kat
VIAVIKTIKY pedéTn TG avBpwmivng katdotaong kat 18i-
WG TwV MePOWPLOTOMUEVWY KOWVOTHTWV KAl TWV TPo-
o@uywv. Exet emiong dniovpynoel, oto Facebook kat wg
10TOAOYL0, TO Syrian Voices: Mediation and Art — pua
YN@Lakr mAaTQoppa yLa Z0povg KaANITEXVEG.

IToAAég and Tig Spaotnplotnreg g El-Hassan
£XOLY VA KAVOULV [Le KOLVWVIKEG TIAPEUPATELS KAl KOLVWVL-
kO oxedlaopo, onwg 1o mpdtéext No Corruption, pia
udpka TavTOV Pactopévev o pa Talld TEXVIKT Kaha-
BomhekTikng ov 1 KAAATEXVIG avamTuge pali pe péln
NG OLYYPLKIG KOVOTNTAG TwV Popd, mov aptBuei 600.000
ATOWA, TIPOKELHEVOL VO AVAKOVPIOEL TNV €V YEVEL KAKN
OLKOVOULKT| TOVG katdataot). To mpotlekt Eexivnoe apxi-
ka and to Szendrélad, éva pikpo xwptd Twv Popd ota 6pn
Borsod g avatohikrg Ovyyapiag. IToAd and ta eyxet-
pripata tng El-Hassan cuvSvdlovv €t Tnv Kovwvik)
TPOoPOPA e TIG PIAKEG TTPOG TO TeptBAANOV TeXVIKEG
TAPAYWYHG.

Avéloyo mopddetypa givat 1 OlKONOYIKY apxiTe-
ktovikn} ‘Beehive’ 1} ‘Adobe House, oto mAaicto tng pa-
Kpoxpovng épevvag tng Roza El-Hassan ybpw and v
OKONOYIKT], PLdotun kat avBpwmoTIKY CLpLaKT apxLTe-

KTOVIKI wg Oavr| wkprg kAipakag Abon 6To 0TeyaoTikd
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HOMAGE (TRIBUTE), 2016
Wood and plastic strips
170 x 45 cm

Courtesy Erna Hecey,

Luxembourg

HOMAGE (TRIBUTE), 2016
Z0Mo kat Awpideg MAaoTikoD
170 x 45 ex.

Evyeviki mapaywpnon g
Erna Hecey, Aov€eufovpyo

Such an example is the ‘Beehive’ or ‘Adobe
House’ eco-architecture, part of Réza El-Hassan’s
long-term research into ecological, sustainable
and humanitarian Syrian architecture, as a small
scale possible solution to the refugee housing cri-
sis. This house is where the artist’s ancestors lived
and which was a common housing type in villag-
es in northern Syria until the 1970s. The Beehive is
a rotund building with a very high dome, at least
four or five meters high. As the artist recalls from
her childhood, inside these domes there was a
sense of warm hospitality, and they were nearly
empty and always very clean. In response to pos-
sible solutions for the housing problem due to the
Syrian refugee crisis, ElF-Hassan decided to re-visit
this simple architectural form as a model for
re-building based on cheap, sustainable local ma-
terials (adobe mud bricks). The domed construc-
tions - which have remained the same for thou-
sands of years — do not need to be insulated in
winter, keep cool in summer and produce no pol-

[N}

lution. When no longer needed they crt and

turn to mud. For the exhibition an Adobe house
has been constructed as an outdoor sculptural in-
stallation using local building materials in Greece
and with the help of local builders, who at the
same time will benefit from learning an age-old
Syrian craft. This building is a functional proto-
type for emergency housing that can be mass-pro-
duced with support from the NGO sector. As the
artist herself says: “At this moment | do not know
what will happen in Syria during the next months,
how people will have the strength to rebuild it. |
try to think on the smallest scale: the dome made
of mud, the Beehive and the one-room cube, or
two rooms, with a framed photo of a relative and
a mattress as all their sole belongings - our Syrian
modernity, our pride. Anything more complex ex-

ceeds what my imagination can bear.”

20



npOPANpa Twv Mpociywy. TIpdkettal yia Tov TUTO Tov
OTITION TIOL KATOLKODOAY OL TPOYOVOL TNG, KAl IOV TTapE-
ueve ovvnOLopEVOG oTa Xwptd Tng Bopetag Xvpiag pexpt
™ Sexaetia tov 1970. To Beehive [Kuyéhn] eivar éva
GTPOYYVAO KTiopa pe Evav TOAD YnAo B0, e Dyog Tov-
Adiotov 3-4 pétpwv. Onwg 1 iSta Bupdrar amd ta moudi-
KA TG Xpovia, ot Bodot avtoi rav oxedov adetot, TavTa
ToAb kaBapoi kat avédvav pia aioBnon Leotng ghotevi-
ag. Avalntovtag Moelg 610 0TeyaoTikd TpoPAnpa mov
AVEKVYE aTO TN GUPLAKT| TIPOOPUYIKT Kpion, 1) El-Hassan
ano@dotoe va emokepBei Eavd v amAr avth) apxirekTo-
VIKT] Hop@n WG PLiotpo pHovtélo avadounong Pactopévo
oe @Onva Tomkd vAkd (xwpdtivovg mAivBovg). Ot Bokw-
TEG KATAOKEVEG, amapdAlayTeg edw kat xthadeg xpovia,
Sev xpetdlovtal LOvwon Tov Xelwva, HEvVovy Spooepés
To kalokaipt kat dev pumaivovy. Otav mayovy va xpeLd-
lovta, katappéovy kat Eavayivovtar xwpa. Eva Adobe
House kataokevdotnike yla tnv ékbeon wg vnaibpia yAv-
TTIKT) EYKATAOTAOT, [LE TI) XPTOT) TOTUKWY EAANVIKWDV VAL-
K@V kat T Borfeta VIOMWV HaoTOPWV OL OToioL TAVTO-
Xpova w@elodvtal pabaivovTtag ia mavapyala cupLakm
texvikn. IIpokettat yia €va Aettovpyikod HovTélo oTéya-
ong mov Ba propovoe va mapayBei palikd pe vrootpién
amno6 tov xwpo twv MKO. Onwg Aéet n idta n kaAMTéxvig:
“Avtr ™ otypn Sev Eépw Tt Ba ovpfel oty Zvpia Tovg
eMOEVOLG [N veg, Tov Ba Bpovv ot avBpwmot T Svvaun
va v &avaytioovv. Ilpoonabw va okeptd oTnVv eXdxt-
ot duvarr kAipgaka: o B6Aog and mAivBovg kat o kvBog
oL evo6 N Twv Vo Swpatioy, pe pova VIdpyovTa £va
OTPWHA KAl LA QOTOYPAPIA GUYYEVWY — 1) GUPLAKT PG
VEWTEPIKOTNTA, 1) Tiepn@avia pag. OTdnmote mo mepi-

mAoko Eemepvd T pavtacia pov.”

CV Réza El-Hassan (born 1966, Hungary)
studied at the Hungarian Art Academy, and at
the Stdadelschule, Frankfurt. Her art has been
exhibited in numerous exhibitions including: Fu-
ture Dialect (with Martha Rosler), Kunstraum
Riehen, Basel (2016); The Welfare State, M
HKA, Museum of Contemporary Art, Antwerp,
and Revolution, Utopia, Avant-Garde, Ludwig
Museum, Budapest (2015); Objects and Draw-
ings, solo show, Thomas Erben Gallery, New
York (2014); The System Doesn’t Contain Our
Hearts, Gandy Gallery, Bratislava (2012);
R.thinking/dreaming about overpopulation, a
Retrospective, Kunsthalle Miicsarnok, Budapest
(2006); Roza El-Hassan, Drawings, Drawing
Center, New York (2003); Objekte, Vienna
Secession (2000); Hungarian Pavilion, Venice
Biennale, (1997).

H Roza El-Hassan (yev. 1966, Ovyyapia) omovda-
oe oty Ovyypikr Akadnpia Téxvng kat oty Stadelschule
™mg Opavkgodptng. 211G ekbéoelg Twv €pywy TnG mept-
Aappavovrar: Future Dialect (pe tn Martha Rosler),
Kunstraum Riehen, Baot\eia (2016)- The Welfare State,
M HKA, Movoeio X0yxpovng Téxvng, ApPépoa kat
Revolution, Utopia, Avant-Garde, Ludwig Museum, Bov-
Saméotn (2015)- Objects and Drawings, atopikr, Thomas
Erben Gallery, Néa Yopxn (2014)- The System Doesn't
Contain Our Hearts, Gandy Gallery, Mnpatiohapa
(2012)- R.thinking/dreaming about overpopulation, a
Retrospective, Kunsthalle Miicsarnok, Bovdaméotn
(2006)- Roza El-Hassan, Drawings, Drawing Center, Néa
Yopxkn (2003)- Objekte, Vienna Secession (2000)- Ovyypt-
ko Ilepintepo, Mmevale Bevetiag (1997).
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TORSO, 2012
Brass polished mirror
300 x 150 cm

Courtesy of the Nadour
Collection

TORSO, 2012

Kabpégtng and yvahiopévo pnpovvtlo
300 x 150 ex.

Evyevic mapaxwpnon g ZvAAoyrg
Nadour




Ninar
Esber

EN Ninar Esber (born 1971, Beirut) uses her
body as a material in a practice organised es-
sentially around performance, installation and
video, playing on the notions of slowness, im-
mobility and resistance. Her work also pays
particular attention to the status and role given
to women in the Middle East, in Europe or else-
where. She uses her own body to highlight the
absurdity, hypocrisy, violence and injustice that
women and minorities are subjected to. For the
exhibition A World Not Ours, Esber has devel-
oped a new performance piece. A blind light-
house stands facing the sea. It is lit but its light is
powerless. Atop the tall structure is poised a
female creature; she beckons, but as soon as
one approaches her she turns. The lighthouse
and its sentry beckon but at the same time are
unable to protect those who run towards them.
A deadly game of seduction is played between
a tempting but precarious presence and the
stunned voyagers who run to their doom. As

with most of her performative pieces, here too,

GR  Ninar Esber (yev. 1971, Bupnttdg) xpnotpomotet
KUpiwg TO OOHA TNG WG VAIKO O LA TPAKTIKT) OPYAVWE-
Vi) e Paon Ty TEPPOPUAVS, TNV EYKATACTAOT Kot TO Pi-
VTEO Kat KIVOOHEVT YOpw amo Tig évvoleg Tng Bpadbnrag,
™mg aktvnoiag kat g avtiotaons. H SovAeid tng Sive
taitepn épgaon otn B0 Kat TOUG POAOVG TWY YVUVAUKWY
ot Méon Avatolr, v Evpwmnn 1 aAlov. Katadewkvoet
Tov mapaloytopd, tTnv vrokptoia, Tn Pia kat v adikia
IOV VPICTAVTAL OL YVVAIKEG KAl Ol petovoTnTeg. Ta v
¢kBeon A World Not Ours 1 Esber Snpodpynoe pa véa
nep@oppave. ‘Evag Tuglog ¢dpog OTékel OTPApUEVOG
mpog TN Bdlacoa. Eivat avappévog, aAld 1o wg tov Sev
£xeL Suvaun. Ztnv Kopu@r| TOL GTEKETAL [LIdL YOVALKELQ @L-
yovpa: kakei Tov Tagiduwtn, alkd polg TAnotdoet ekeivn
otpé@etal aAlod. O @apog kat i eryovpa kalobdy, aAd
TAVTOXpOVaA AdUVATOVV VA TPOCTATEDGOVY OGOV TIPO-
atpéxovv. Eva Bavaopo mayvidt cayfvng mailetar avd-
peoa oe ua Oedktikry aAAd emo@alr mapovoio kat Tov
Bapnwpévo taldiubtn mov omeddel TPOG TV KATaoTPoPn
Tov. OMwe Kat 0TIG TEPLOTOTEPEG TIEPPOPLUAVG TNG, ) Esber
e0w ekpeTaAAebeTAL T CAYNVEVTIKT EMIGPACT) TOV HEGOV
™G, Sieyeipel TV mepiépyela kat pag kakei va avaloyt-

OTOVUE TIG OXEOELG (e eKelvoug TG ‘AAANG mAevpd.
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Esber manipulates the seductive effects of her
chosen medium, stirs our curiosity, and encour-
ages us to reflect upon our relations with those
on the ‘other’ side.

Torso (lI), on the other hand, is a text-
based work featuring the names of a selection
of military operations conducted by the US, Is-
raeli, British and French militaries in the Middle
East between 1948 and now. As a sinister ‘tro-
phy’ the attractive appearance of this outsized
shiny necklace, and the often exotic Holly-
wood-sounding names are at odds with the vio-
lence and death engendered by these cam-
paigns.

Trained at the Ecole Nationale Superieure
d’Arts de Paris-Cergy, since 2000 Esber (born
1971, Beirut) has been making works that are
often based on personal experience and are
driven by performance. They are sometimes
spectacular but more often inscribed in the rou-
tines of daily life: sitting, standing, reading,
sleeping, filming, sorting, counting and so on.
Although these simple acts hover between the
theatrical and the quotidian gesture, they sus-
pend space and time and encourage decelerated

perception.

To Torso (II), and v dAAn, eivat €va €pyo Paot-
OUEVO OTO Keilevo Kat TepNapPAVeL To OVOHAT GTPATL-
WTIKOV emxelproewv mov éxovv Siefaydyer oty Méon
Avatolr ot otparoi Twv HIIA, tov IopanA, g Bpetavi-
ag kat g TaAiag ano to 1948 wg onjuepa. To vreppéye-
Oeg, Napmepo mepdépato wg eAkvotikd alld {ogepd
“Tponato’ kat ta ovxva efwTikd, XoAyouvtiavig veng
OVOHATA TWV OTPATIWTIKOV ETUXEPTIOEWY KPOPOLV Tiow
Tovg T Pia kat Tov Bavato mov cvvemdyovTaL OL EKOTPA-
Teleg avTég.

Me omovdég otnv Ecole Nationale Superieure
d’Arts oo Paris-Cergy, amo 1o 2000 kat peta n Esber (yev.
1971, Bnputtdg) dnuovpyei épya mov cuyvd Eekivodv
and npoowmikd Prbpata kat Pacilovrar otV TEPPOP-
pavg. Kamowa eivan Beapatikd, aAld Tig meplocotepeg
QOpEG eyypa@ovTaL 0€ KaBnepPLVEG pOLTIVEG, [e TNV KAA-
Mtéxvida va kdBetal, va otéketal, va Stafdlet, va kotpd-
Tal, va PeTpd, K.0.K. Ot amhég auTég SpaotnplotnTes, pe-
a0 Beatpikng kat kabnpeptvig xelpovopiag, mayovouvy
TOV XWpO Kat Tov Xpovo kat evBappdvouy pia emBpadv-

pévn TpOoANY.
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CV  Recent exhibitions include: Choices Paris,
Palais de Tokyo, Paris (2016); the 5th Thessalon-
iki Biennial: Between the Pessimism of the Intel-
lect and the Optimism of the Will, Thessaloniki

(2015); Before our eyes, Other Cartographies
of the Rif, MACBA, Barcelona and Music Palace,
Villa Empain, Boghossian Foundation, Brussels
(2014); Experienz # 2 - Materializing the Social,
WIELS, Brussels (2013); Newtopia: the State of
Human Rights, Mechelen (2012); La Bonne
Graine, Galerie Imane Fares, Paris, (2012)
L’Arlésienne, French cultural centre, Fes, (2012);
Working for Change, Moroccan Pavilion, 54th
Venice Biennale (2011); and Sentences on the
banks and other activities, Darat Al Funun, Jor-
dan (2010).

Ninar Esber was born in Beirut, Lebanon in
1971. She lives and works between Paris and
Beirut. Esber is represented by Galerie Imane

Farés, Paris.

LA BONNE GRAINE, 2012
Performance at WIELS, Brussels
Courtesy the artist and Galerie Imane
Farés, Paris

Photos Cici Olsson

LA BONNE GRAINE, 2012

Tlepoppavg oto WIELS, BpuEéheg
Evyevia mapaxopnon g kaAhréyvidag kat
G Galerie Imane Fareés, ITapiot

Photos Cici Olsson

CV 2t mpodogateg exbBéoelg g mepthapPavovrat:
Choices Paris, Palais de Tokyo, ITapiot (2016)- 51 Mrmie-
vdle Oeooalovikng Ano v anatotodoia g vonong
otV atotodoéia g tpa&ne, @eooalovikn (2015)- Before
our eyes, Other Cartographies of the Rif, MACBA, Bap-
kehwvn kat Music Palace, Villa Empain, Boghossian
Foundation, BpuEéAheq (2014)- Experienz # 2 -
Materializing the Social, WIELS, Bpu&éAheg (2013)-
Newtopia: the State of Human Rights, Mechelen (2012)-
La Bonne Graine, Galerie Imane Fares, Ilapiot (2012)
L Arlésienne, French cultural centre, Fes, (2012)- Working
for Change, ITepintepo Mapokov, 54n Mmievdde Beveri-
ag (2011)- kat Sentences on the banks and other activities,
Darat Al Funun, IopSavia (2010).
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Mahdi
Fleifel

A WORLD NOT OURS, 2012
Film, 93’, colour, sound

Language: Arabic / English

Written, photographed and directed by Mahdi Fleifel
Produced by Patrick Campbell and Michael Aaglund
Film still courtesy of Mahdi Fleifel and Nakba Filmworks

A WORLD NOT OURS, 2012

‘Eyxpwun Tawvia pe fxo, 93"

T\wooa: Apapuca / AyyAikd

Sevdplo, pwtoypagia, oknvobeaia: Mahdi Fleifel

Tapaywyn: Patrick Campbell & Michael Aaglund

Evyeviki} mapaywpnon otiypudtvov: Mahdi Fleifel & Nakba Filmworks
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EN Mahdi Fleifel is a writer, film director and
visual artist. Born in Dubai in 1979, Fleifel spent
his early years in the Ain el-Helweh refugee
camp in Lebanon before moving to Denmark.
Refusing to “feed into familiar representa-
tions,” his films consider the experience of exile
— shared by generations of his family — often in
satirical or humorous ways.!

Fleifel graduated from the National Film
and Television School in England, where his first
short film, Arafat & 1 (2009), won awards at nu-
merous international festivals. This dramatic
comedy echoes Fleifel’s diasporic history by fol-
lowing the story of two young lovers: a man,
deeply in love, gives his girlfriend Yassar Ara-
fat’s biography to help her understand his
background. The relationship quickly dissolves.

GR  Xvyypagéag, oknvoBétng kal etkaoTikog, o Mahdi
Fleifel yevvriBnke oto Ntovundt to 1979 kot népace ta
TPWTA TOV XPOVLA GTOV TIPOCPYLYIKO KATAVALOWO Tov Ain
el-Helweh otov Aifavo, yia va eykatactadei tedikd o
Aavia. Ot Tatvieg Tov, ApVOVUEVEG VA ‘VINPETHOOLY TIG
OTEPEOTLTIKEG avanapaoTdoels, eEetalovy v epmepia
¢ efoplag —omwe v ¢lnoav ot SlagopeTikég yeviég
TNG OLKOYEVELAG TOV— (g TPOTIOVG CLXVA GATIPLKOVG 1)
XLOLUOPIOTIKOVG. !

O Fleifel amogoitnoe and to National Film and
Television School otnv Ayy\ia, 6mov n PN TOV ULkpOD
unkovg tatvia Arafat & I (2009) BpaPedtnke oe MOANA
S1ebvn geotiBdd. H Spapatikn kwpwdia amnxei to dia-
omopko totoptkd tov Fleifel péca and v otopia evog
Cevyaplod: o avdpag, pabivtata epwtevpévog, Sivel otnv
koméAa Tov va StaPaoet tn floypagia tov [tdoep Apagdt
yla va yvwpiocel kaAvtepa TG kataforég Tov. H oxéon

oOvTopa StakveTat.
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In 2010, Fleifel set up the London-based
production company Nakba FilmWorks with
Irish producer Patrick Campbell. Their first fea-
ture-length film, A World Not Ours (2012) pre-
miered at the Toronto Film Festival. It has since
picked up over 30 awards, including the Peace
Film Prize at the 2013 Berlinale; and Grand Jury
Prizes at Yamagata, Edinburgh, and DOC: NYC.
A documentary about identity — how we think
of who we are and where we come from — the
film blends historical footage, personal record-
ings, and family archives to tell an intimate sto-
ry of three generations of exile in the refugee
camp, Ain el-Helweh. Fleifel describes the film
as “more than just a family portrait; it is an at-

tempt to record what is being forgotten, and

A WORLD NOT OURS, 2012

Film, 93’, colour, sound, Language: Arabic / English
Written, photographed and directed by Mahdi Fleifel
Produced by Patrick Campbell and Michael Aaglund
Film still courtesy of Mahdi Fleifel and Nakba Filmworks

To 2010 o Fleifel iSpvoe padi pe Tov ipAavso napa-
Ywyo Patrick Campbell tv etapeia kivnpatoypagikov
napaywywv Nakba FilmWorks oto Aovdivo. H mpwtn
Tovg peydAov pnkovg tawvia, A World Not Ours (2012),
ékave mipepépa 0to Peotifal Kivnpatoypagov tov To-
povro. Extote éxel amoonaoet mavw and 30 BpaPedoel,
petagd twv omoiwv to Peace Film Prize otn MnepAvahe
Tov 2013 kat Ta Bpafeio TG KPLTIKNG ETUTPOTING OTA Pe-
otifdX Yamagata, ESiupovpyov kat DOC: NYC, Néa
Yopkn. Q¢ vTokipavtép mepl TAWTOTHTAG —YLa TO TG
npooeyyilovpe To TOLOL EipAoTE Kat and mov epxOua-
0Te— 1) Tawvia oLVOETEL Ap)elaKkd VAIKO, TPOOWTIKEG Ka-
Taypagég Kat otkoyevelaka apxeia yio va SinynOei pia
TIPOOWTIKI LoTOpia TPLOV Yevewv oe efopia oTov Tpo-
ouytko katavAiopo Ain el-Helweh. O Fleifel meprypaget

v Tawvia g “KATL Tapandvw amd v OLKOYEVELAKO

A WORLD NOT OURS, 2012
‘Eyxpwun tawvia pe nxo, 93’

Thwooa: ApaPikd / Ayyhid. Zevdplo, wtoypagia, oknvobesia: Mahdi Fleifel

Tapaywyn: Patrick Campbell & Michael Aaglund
Evyeviki} mapaywpnon otiypdtvov: Mahdi Fleifel & Nakba Filmworks
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mark what should not be erased from collective
memory.”?

The artist expands upon the trajectory of
Ain el-Helweh’s residents in Xenos (2014). This
film follows the 2010 journey of Abu Eyad, a
young man from the camp, as he lives on the
streets of Athens having travelled with smug-
glers through Syria and into Greece. Fleeing
deprivation and conflict at home, Abu Eyad ar-
rives in Greece only to find a society buckling
under the pressures of economic and political
collapse. The short documentary mixes footage
of Athens with phone conversations recorded
during Abu Eyad’s stay in the city, conveying his
“day-to-day struggle for survival and enduring
sense of exile in a land of hope that has become
a nightmare.”?

Fleifel’s latest project, A Man Returned
(2016), won the EFA nomination and the Silver
Bear at the 2016 Berlinale. It follows another
young man, 26-year-old Reda, on his failed at-
tempt to escape from Ain el-Helweh. Trapped in
Greece for three years, Reda finally returns to
the refugee camp with a heroin addiction. Ain
el-Helweh is being destroyed by internal strife
and the escalating tension from the war in Syr-
ia. Here, against all odds, Reda decides to mar-
ry his childhood sweetheart. A bittersweet love
story, A Man Returned resonates with the tri-
umphs and despairs of the camp itself.

1 Doha Film Institute interview, June 26, 2013.
2 Taken from Mehdi Fleifel’s personal site, June 6, 2016.
3 Ibid.

FILMOGRAPHY

A Man Returned (30’), 2016

20 Handshakes for Peace (5’), 2015
Xenos (127), 2014

A World Not Ours (93’), 2012

TOPTPETO- [l ATOTELpa Vo Kataypagody Ta ooa &e-
xviobvtat kat va emonpavBovv ooa Sev mpémet va ofin-
GTOVV a6 1 GLANOYIKT| P2

>to Xenos (2014) o kaAAtéxvng eupabover ota
OXETIKA pe TNV opeia Twv avBpwnwy tov Ain el-Helweh.
H touvia avtr akolovbei to takidt mov ¢éxave to 2010 o
Abu Eyad, évag véog avdpag and Tov KATAUALOUO, TEPV®-
vtag pe n PorBeta Stakivitwy otnv EAAGSa péow Zvpi-
ag. Exovrag eykataleiyet v epmodepn matpida Ttov,
@tavet oty EXAdda yua va Bpebel oe pa kowvwvia mov
Avyilet vitd TV Tieon TNG OIKOVOUIKNG Kat TTONTIKNAG Kat-
Tdppevong. To cOVTOHO VTOKILAVTEP avaptyVOeL OKNVEG
and v ABnva pe thegwvikég ouvdiaielelg katd Ty
napapovr) Tov Abu Eyad otnv ABrjva, mov petagépovy
“tov kabBnuepvo aywva emPiwong kat v emipovn ai-
aOnon efoplag oe pia yn g enayyeliag mov €xet amodet-
xOei egraktng”?

H mo mpoogarn tawvia tov Fleifel, A Man
Returned (2016), anéomace v Apyvpry Apkto otn
MmnepAivdhe tov 2016. H tawvia akolovBei évav dAho véo
avtpa, Tov 26xpovo Reda, oty amotuxnuévn tov amo-
netpa va Ee@iyet and 1o Ain el-Helweh. Metd and tpiav
etwv eykAwPiopd otnv EAAada, o Reda emiotpépet teht-
K& 010 oTpatOnedo mMpooguywy efaptnuévog and Tnv
npwivn kat Ppioket to Ain el-Helweh va Stadvetan amd
£0WTEPIKEG SLAPAXEG Kat amd TNV KMUAKODHEVT £VTaoT
Aoyw tov molépov otn Zvpia. Exei, evieddg anpoopeva,
o Reda anogaoilet va mavtpevtel tov épwta twv matdt-
KOV Tov Xpovwv. ¢ YAVKOTIKPN 1oTOpia aydmng, To A
Man Returned anmyei tovg BptapPovg kat tnv aneAmoia

TOV {810V TOV KATAVALGUOV.

1 Svvévtevén oto Doha Film Institute, 26 Iovviov 2013.
2 Ané tov 1otoéTono Tov Mehdi Fleifel, 6 Iovviov 2016.
3 Ibid.

OIAMOTPADIA

A Man Returned (30°), 2016

20 Handshakes for Peace (5°), 2015
Xenos (12°), 2014

A World Not Ours (93°), 2012
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| Research photo for:
) Agia Marina / Saint Marina, 2016
\ Single channel video, colour,
sound, 8’
Courtesy the artist

OEIA NTINA

Apxetaxn Pwtoypagia épevvag yia o
Agia Marina / Saint Marina, 2016
Movokdavalo Bivteo, £yxpwpo, e 10, 8
Evyeviki mapaywpnon g
koAAitéxvidag




EN When Marina Gioti returned to her family
home in Greece after her parents’ death, she
re-discovered the one and only item that her
grandparents managed to salvage during their
flight as refugees: an icon of Saint Marina, the
starting point of Gioti’s film. Forced to leave the
town of Mylassa in Asia Minor (now Milas in
present-day Turkey), Gioti’s grandparents were
among the over one million Greeks expelled
from Turkey during the Asia Minor Catastrope.
This conflict, also known as The Greco-Turkish
War of 1919-1922, played out during the col-
lapse of the Ottoman Empire. Massacres (on
both sides) and forced deportations resulted in
one of the largest refugee populations of the
early twentieth century in Europe. In 1923, a
compulsory population exchange between
Greece and Turkey forcibly relocated most of

GR Otav n Mapiva TdTn enéotpeye 0TO TATPIKO TNG
otnv EAAaSa petd tov Bdvato twv yovidv g, Pprke
Eavd To povadiko avTikeipevo Tov eixav katopBwoet va
GWOOLV OL TATTOVSEG TNG [T Ao ToV SPOLLo TNG TIPO-
OPLYLAG: pa elkdva TNG Aylag Mapivag, mov yivetal on-
peto exkiviong yta v tawvia g [dTn. Avaykaopévol
va guyovv and T Modaoa g Mikpag Aciog (to Milas
™G onpeptviig Tovpkiag), ot mpdyovor g Niwtn ftav pe-
tay Tov evog kau TAéov ekatoppvpiov EXMjvewy mov ex-
SuwxOnkav and v Tovpkia katd ) Mikpaotatikr Ka-
TaoTpogny — TV katdnfn Tov YvwoTtov Kat wg
EX\nvotovpkikov IToAépov tov 1919-1922 mov onpdde-
e v katdppevon g OBwpavikng Avtokpatopiag. Ot
(exatépwbev) o@ayég kat oL AvAyKAGTIKOL EKTOTIOUOL
odnynoav oe pa and TG HeyaAVTEPEG TPOCPUYLKEG POEG
TWV apXWV Tov e1kooTol atwva otnv Evpwmmn. To 1923, n
avaykaoTik avtallayr mAnbvopdv petad EAN&Sag

kat Tovpkiag €@epe Tn Pioun (eTEYKATAGTAOT) TWV TEPLO-

the remaining Christian Greeks from Turkey -
present in Asia Minor since lonian times - as
well as 500,000 Muslim Turks living in Greece,
to Turkey. Gioti’s grandparents found them-
selves in Samos before eventually settling in Ni-
kea, Athens. Here, they were given land upon
which their four daughters, including the art-
ist’s mother, were raised.

The icon of St. Marina is the sole remaining
possession from Gioti’s grandparents’ exodus.
Gioti inherited the icon as a gift from a grand-
mother she never knew, Marina Yahaki, who
wished for the figure to be handed down to the
next Marina in the family. It was given to the
artist by her mother during a period when “the
icons of saints rated last in her interests.” Now,
wanting to know more about her heritage, the

artist asks her two ninety-year-old aunts to re-

0OTEPWY ATO TOVG EAANVEG XPLOTIAVOVG TIOV TIAPEHEVAV
otnv Tovpkia —pe mapovoia oty Mikpd Acia and Ta
xpovia Twv Ioveov— kabig kat 500.000 povsovApavwy
™6 EANadag mpog tnv Tovpxia. Ot manmovdeg tng fwtn
Bpébnkav otn Zdyo mpwy eykatactaBovv tedkd otn Ni-
Kkata, oty ABnva. Exei tovg §60nie yn otnv omoia peyd-
Awoav ot T€00epig KOpeg TOVG, petakd Twv omoiwy kat 1
untépa TG kaAAtéxvidag.

H eikova tng Ayiag Mapivag givatl To povo amnod ta
VTIAPXOVTA TG OLKOYEVELAG TIOV eMELNOE TNG AVAYKAOTL-
Kn¢ peteykataotaons. H Twtn v kAnpovounoe wg
Swpo amod ™ ylayd mov moté Sev yvapioe, T Mapiva
Taxdkn, ov 0ele va katainet n etkdva ota xépra tng
emopevng Mapivag otnv okoyéveta. AdOnke otnv Kal-
Atéxvida and tn puntépa g ot pa epiodo mov “ot ayt-
oypagieg fiTav 1o Tehevtaio mov TV eviLtgepe” Twpa,
BélovTag va yvwpioet kahbTepa TNV OLKOYEVELAKT| TNG

otopia, {NTé and Tig dvo evevnvtaypoveg Beieg g va
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construct the icon’s history. With their memories
impaired by age, the aunts participate in a
shared family effort to remember. In that sense,
the film is not only a meditation on the condition
of the refugee, but also what the artist sees as a
“race against time” to salvage family history
by those closest to the events.

Gioti’s grandparents were part of a group
of people not dissimilar to those currently flee-
ing to Greece. The scenes that played out in Les-
bos last summer were not unlike those that
were played out on the island in the first ten
days of October 1922, when 50,000 Greeks
mainly from Aivali (on the coast of Turkey) ar-
rived in Lesbos, creating a huge humanitarian
problem.

Whereas the Greeks were once refugees,
now they find themselves acting as hosts for

those fleeing persecution. History repeats itself
and tables are turned. Remembrance becomes
one of the mechanisms whereby human empa-
thy might be safeguarded. Gioti’s film reminds
us of this.

Marina Gioti was born in Athens in 1972,
Although she went through a formal film train-
ing, she has mainly been engaged in cinema
experimentation and research, exploring its
aesthetic and narrative capacities often in a
visual arts context, through her videos, installa-
tions and hybrid media works. In her filmic
work, she often manipulates found footage in
order to revisit old, forgotten stories and un-
earth new meanings. She has also co-curated
two exhibitions and programmed experimental
and documentary films for screenings and film

festivals.

YAHAKI FAMILY

Archival research photo for:

Agia Marina / Saint Marina, 2016
Single channel video, colour,
sound, 8’

Courtesy the artist

OIKOTENEIA TTAXAKH

Apyxeraxn Pwtoypagia épevvag yia o
Agia Marina / Saint Marina, 2016
Movoxkdavalo Biveo, yxpwio, e 1xo, 8’
Evyeviki mapaywpnon g
kaAréxvidag
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avacvvBécovy TNV 1oTopia TG ElKOVAG. Me T pviun
Touvg advvatiopévn Aoyw nAikiag, ot Oeieg petéyovv
TNV KON owkoyevelakn Tpoonafeta va BupunBovv. And
™y dmoyn avt), 1) tawvia e§eTdel Ot HOVO TV TPOTPU-
ytd oA kat ekeivo mov n NidTn MepLypdgel wg ‘aywva
Spopov evavTia 6Tov Xpovo’ yla va meptowbei n owkoye-
VeLakT] l0Topia amd eKeivovg TTOL NTAV TILO KOVTA oTa
yeyovoTta.

H owoyéveta tng Niwtn frav petald pag opddag
avBpwnwv mov Sev Stapépovy TOAD amd ekeivovg mov
katagevyovv onjpepa otnv EANGSa. Ot oknvég mov Sta-
Spapatiotnkav otn AéoPo To mepacpévo kalokaipt
potalovv pe ekeiveg ToL TIPWTOL Sekanuépov Tov OKTw-
Bpiov Tov 1922, dtav é@tacav oo vioi 50.000 EAAnveg,
Kupiwg and to AiPali TG amévavTtt TOLPKIKNAG AKTHG,
SnpovpywvTag Tepdotio avBpwmiotikd {HTnua.

Exei mov ot EAAnveg Tav KAoTe TpOCQUYEG, OT)-

uepa Ppickovrat 0To pOXo TOL 0IKOSEOTOTN TWV KaTa-

CV Gioti studied Chemical Engineering, Envi-
ronmental Management (MSc), Filmmaking,
and Media and Communication (MA) in Greece,
UK and Belgium. Her films and installations
have been exhibited in numerous exhibitions
and film festivals including: Hypnos Project,
Onassis Cultural Centre, Athens (2016), 5th
Thessaloniki Biennial (2015), Wroclaw Media
Art Biennial (2015), Yebisu Film Festival, Tokyo
(2016), Viennale Film Festival, Vienna (2015),
No Country For Young Men, Bozar, Brussels
(2014), Depression Era, Benaki Museum, Ath-
ens & Mois de la Photo, Paris (2014), Les Ren-
contres Internationales Paris/ Berlin/ Madrid
(2010 & 2007), Jeonju Film Festival (2010), To-
ronto International Film Festival (2009), Trans-
mediale (2007). She is currently working on her
first feature, a documentary set in Cairo, Egypt,

in the period after the 2011 uprisings.

Tpeypévov. H otopia emavadapPavetar kat ot 6pot
avtiotpé@ovtat. H uvAun yivetal évag and tovg pnxa-
viopotg Stagohadng tng avBpwmivng evovvaiobnong
kat aAAnheyyone. H tawia g Notn pag to Bupilet
avTo.

Tevvnuévn otnv ABrva to 1972, n Mapiva Lot
eivat KIvnHatoypag@iotpla kat etkaotikog. ITapd tn ovp-
Batikny kivnpatoypagikn g ekmaidevon, n Twtn éxet
aoxoAnBei KVpiwG pe TNV KIVNHATOYPAPIKY €pEVVA Kal
TO TELPAPATIKO PIVTEO, TIG EYKATATTATELS Kat TLG LPPLSL-
K€G Snuiovpyieg mov Stepevuvovv Tig atodnTicég kat agn-
yNuatikéG SuVATOTNTEG TOV HECOV O £va TTAQOLO Elka-
oTKd.  ZTO  KIVNUATOYPAPIKO NG €pyo  ovXVA
enefepyaletar makid, mpovimapxov apyetakd LAIKO yla
va emavanpooeyyioet Eexaopéves otopieg kat va Ppet
véa vorfjpata. Exet emiong ovvemnpenOei dbo exbéoeig
Kat €XeL 0pyavwoel TPOBOAEG TELPAUATIKWV TAVLDOVY Kot

VTOKLHAVTEP YL KIVIHATOYPAPLKA @EGTIBAA.

CV  HTLwtn éxet omovddoel Xnpkog Mnyxavikog, ITept-
Balovtikn Ataxeipton (MSc), Kivnuatoypdgo, kat Media
& Emkowvwvia (MA) otnv EAAada, T Bpetavia kat to
BéAyto. Ot tatvieg kat ot eyKATAGTACELG TNG £XOVV TTAPOL-
olaoTel 0e TOANEG eKDECELG KAl KIVHATOYPAPIKA PEOTL-
Ba, petabd Twv onoiwv: Hypnos Project, T8pupa Qvdaon,
ABfva (2016), 5n Mmievade Oeooalovikng (2015),
Wroclaw Media Art Biennial (2015), Yebisu Film Festival,
Tokvo (2016), Viennale Film Festival, Biévvn (2015), No
Country For Young Men, Bozar, BpuvEéeg (2014),
Depression Era, Movoeio Mmevakn, Abriva & Mois de la
Photo, Ilapiot (2014), Les Rencontres Internationales
Paris/ Berlin/ Madrid (2010 & 2007), Jeonju Film Festival
(2010), Toronto International Film Festival (2009),
Transmediale (2007), Her(His)tory, Movoeio KvikAadkng
Téxvng, ABiva (2007), Anathena, Tpvpa AEXTE, ABfva
(2006). Avtr) T mepiodo etotpalet TRV TPWOTN TNG Tavia
peyéov prkovs, éva vrokiavtép mov Stadpapartiletat

oo Kéupo petd my e€éyeporn tov 2011.
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IMMIGRANTS! FEATURING DONALD TRUMP AND TONY ABBOTT, 2015
(Juice Rap News #34)

Online news broadcast, 7’ 09”

Courtesy Juice Rap News

Immigrants! Featuring Donald Trump and Tony Abbott, 2015

(Juice Rap N eneto6d1o 34)

Awadiktvako dektio edfioewy, 7' 09”

Evyeviki) mapaywpnon: Juice Rap News

Donald Trump




EN JUICE RAP NEWS is an Australian-based
rap group that performs satirical news seg-
ments about contemporary global affairs. The
show was created in 2012 in a backyard studio
in Melbourne by Hugo Farrant, a UK-born rhym-
er and freestyle-rapper, and Giordano Nanni, a
PhD in history. Broadcast on YouTube via the-
juicemedia channel, the news reports have de-
veloped a cult-like following, amassing over 14
million views from around the world. Primarily
an Internet show, the success of JUICE RAP
NEWS has led Farrant and Giordano to develop
a live show to engage with audiences face to
face. Just like the online videos, the live show
represents the confluence of various artistic
forms, bringing together theatre, rap, music,
acting, comedy and visual art.

Providing “a broader, saner context and
analysis of current affairs,” JUICE RAP NEWS is
“a riotous collision of rigorous research, tough
beats, razor-sharp rhymes, and biting satire.”
With Farrant as the main lyricist and Nanni act-
ing as writer and editor, the show is inde-
pendently produced and fills a gap in popular
media and news reportage. Since the show’s
inception it has taken on the most pressing and
controversial issues of our time, including State
Surveillance, Whistleblowing, WikilLeaks, Cli-
mate Change, the killing of Osama Bin Laden,
and the refugee crisis. To offer hard-hitting anal-
yses of such complex issues, JUICE RAP NEWS
counterpoints the opinions of fictional charac-
ters. In this way Farrant and Nanni—acting as
caricatures of real-life news correspondents,
politicians, and other public figures—present a
diverse range of viewpoints. Each episode is
hosted by the invented news anchor Robert Fos-
ter (played by Farrant). Other recurring charac-
ters include a general who represents the mili-
tary-industrial complex; a hippy “mad scientist”
and conspiracy theorist; a shifty businessman
who epitomizes the capitalist financial elite;
and a news reporter who stands in for the main-
stream American media. Beyond these imper-

sonations, the show has seen cameo appear-

ances by high-profile figures such as Julian
Assange, Noam Chomsky, and Australian Sena-
tor Scott Ludlam.

The exhibition includes JUICE RAP NEWS
episode 34: “Immigrants!” This broadcast looks
at the current refugee crisis, asking us to rethink
the issue and address our prejudices. Featuring
US presidential candidate Donald Trump and
Australian Prime Minister Tony Abbott, the epi-
sode examines two questions intrinsic to migra-
tion: corporate migrants (or border-crossing cor-
porations that profit from paying no taxes), and
the largely secretive global Free Trade Agree-
ments such as the TTP, TTIP and TISA. Ultimately,
the episode prompts us to consider: what kinds
of immigrants should we really be worried
about, human or corporate? JUICE RAP NEWS
leaves the final decision to the individual, but re-
minds us of its implications in the rap’s conclud-

ing lines:

Some day, historians will look back and
label this

The age of mass displacements, and
assess how we handled it.

Will they condemn our blindness;

or celebrate our vision and humanity?
That’s up to us in the present, where

History is Happening.
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GR  To Juice Rap News eivat éva pam ovykpotnua pe
¢8pa v Avatpalia ov Tapovotdlel oatipiké eldnoelg
YOopw amd TNV maykoopta emkaipotnta. To mpoypappa
Eexivnoe 10 2012 o€ £va avtooxEdLo 0TOOVTIO 0T Meh-
Bovpvn amd tov Hugo Farrant, Bpetavikig kataywyng
oTixoupyo kat freestyle-rapper, kot Tov Giordano Nanni,
kdtoxo Sidaktoptkov atny Iotopia. Ot e1doelg Tovg, MOV
petadidovtar  oto  YouTube péow Ttov Kavalov
thejuicemedia, éxovv yivel éva eidog patvopévov kakt, pe
Tavw amd 14 ekaToppvpLa EMOKEYELG and ONO TOV KO-
opo. H emtvyia tov Stadiktvakov Juice Rap News éxave
Toug Farrant kat Giordano va mpoxwprigovv kat og éva
{wvtavé odov yua pa anevbeiag emagr pe t0 KOWO.
‘Onwg kat ota online Pivteo, ot {wvtavég napactaoelg
eivat anotéAeopa TnG cLVAVTNONG SLAPOPWY HOPPWV TE-
Xvns ovvdvalovtag Beatpo, pam, HOVGIKY, VTTOKPLTIKT,
Kopwdio Kat eaoTiKd.

To Juice Rap News mapéyet “éva evpitepo, opfolo-
yioTepo mAaiolo avalvong g emkapdTHTAS” pEcA
anod “pia ekpnKTIKn oVYKpovon evdeAexolg épevvag pe
Suvatovg puBpove, apnpég pipeg kat kavoTikn oatpa’”
Me tov Farrant wg Baoctko otiyovpyd kat Tov Nanni wg
OLYYPAPEA KAl GUVTOVIOTH, TO 600V gival pa avefaptn-
™ Topaywyr Tov KAAUTTEL €va Kevo oTa SnUOQIAn
MME kat v eidnoeoypagikiy kdAvyn. Ao v apxn To
TIPOYPAPHA KATATILACTNKE PE T O PAEYOVTA KAl AU@L-
Aeyopeva {nmrpata g emoxng, petafd twv omoiwv n
Kpatikr mapakolovbnon, n amokdlvyn okavSdlwy, ta
WikiLeaks, n k\patikr alhayn, n e€dvtwon tov Oodpa
Mmv Advtev kat 1) Tpoo@uyikr kpion. Tia Ty wpr kot
etAikpvr) avdivon tétolwv mepimAokwv Oepdtwy, To Juice
Rap News avtimapabétel T amoyelg vIapKTv Kot
PAVTAOTIKOV XapakThpwV. Me Tov Tpdmo avtd ot Farrant
kat Nanni —vmoSvopevol TIG KAPIKATOVPES VITAPKTWV
AVTATIOKPLTWY, TTIOATIKOV Kat AAA®V SNuocLwv Tpoow-
TWV— TIAPOVCLACOLY pia AP YKApA SLAQOPETIKWY
avrtifépevav anoyewy. Owodeondtg Twv enelcodiwv
eivat évag tAenapovotaotrg ovopatt Robert Foster (tov
vrodvetat o Farrant). Avapeoa otig dAAeg @ryopeg mov
TapovOLaovTal Katd Kapovg eivat évag oTpatnyos mov
AVTIMPOCWTEVEL TO CTPATIWTIKOBLOUNXAVIKO UTTAOK: £Vag
“Tpelo¢ emoTrpovag” Kat CUVOHOGLOAOYOG: €vag Ta-
VoupYog emixelpnHATiagoVUBoA0 TG KATUITAAIOTIKNG OL-
KOVOULKNG eNT- Kal £vag SNUoctoypagog mov eKTPOow-

nel T emionpa apeptkavikd MME. TIépa and avtég Tig

UUNOELS, TO TIPOYpapLpa EXeL PLAOEEVTOEL O€ EKTAKTN el
PAVIOT YVWOTEG TPOCWTIKOTNTEG OTIwG 0 Julian Assange,
o Noam Chomsky kat o Avatpaldg yepovolaotng Scott
Ludlam.

v ¢ékbeon A World Not Ours napovotaletat o
emelo0d1o 34 tov Juice Rap News pe titho “Metavaoteg!”,
10 omnoio efetalel TNV TPEXOLOA TPOTPLYIKY Kpion Kat
pag {nté va enaveEeTdooLpE TIG OKEYELS, TLa ATOYELG Kat
TIG TPOKATANAYELG HaG Pag yVpw amd avtd To {ytnpa. To
emelo0dlo mepAapPdvel TOV VTOYHPLO yla TNV ApEPIKA-
vikn) mpoedpia Donald Trump kat tov Avotpald mpwdv-
novpyo Tony Abbott kat avagépetat oe §0o kaipta Oépa-
TA OXETIKA UE TN PETAVAGTEVON: TOVG TOAITIKOVG KAl
£TALPLKOVG UETAVAOTEG (TLG LTTEPEDVIKEG ETLKELPTOELG IOV
kepdifouvv unv mMAnpwvovtag ¢opovg movbeva), kat TG ev
TOANOIG HVOTIKEG SVUPWVieg eEAebBepoL epmopiov TOTOL
TTP, TTIP kat TISA. Ev té\et 1o emetoddio pag Palet va
OKEPTOV|IE TIOLOL UETAVAOTEG eival ekeivol Ba mpémet va
pag aviovyobv mo mov. To Juice Rap News agrvel tnv
Tehkn anogaon atov Beatr], alld pag Bupilet to Tt Sta-

KvBeveTaL 0TOVG TEAEVTAIOVG GTiXOVG TOV rap:

Kamote ot totopikoi Ba ovopdoovv avtr v
nepiodo

Enoxn twv Malikév Ektomoudv, kat 8a kpivovy
TIDG TN XELPLOTHKALLE.

Oa emikpivovy dpaye TNV TOQAa pag 1) Oa
EMALVOLY TO Opapa Kat ToV avBpwmiouo pag;
AvTO glval 0To X€pL oG TOPA, OTO TAPOY, EKEL

omov 1 Iotopia Extvlicoetat.
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Sallie
Latch

EN Sallie Latch is a self-taught American art-
ist, world traveller, retired teacher, and life-
long peace activist. At age 83, she “still wants
to change the world.” Art Space Pythagorion
presents a new sound piece by Latch commis-
sioned for the exhibition. | asked “why?” And
this is what 1 heard (2016) is a series of inter-
views Latch recorded when she travelled to
Greece in 2016 to document the journeys of ref-
ugees arriving on the island of Samos.

Latch grew up in a family that saw beyond
constructed borders. Peace and justice were
main topics of her daily conversations. Forced
to flee the pogroms in Eastern Europe in the ear-
ly 1900s, Latch’s family knew the difficulty and
pain of being outsiders. An impoverished fami-
ly of refugees themselves, they impressed upon
Latch that fairness and equality applied to
everyone, regardless of race, sexual identity,
class, ethnicity, religion, or lack thereof. Latch
writes, “Now, at age 83, these thoughts still
play on me. They were there when | saw a post-
ing on Facebook that depicted a man in Greece
holding a dead refugee child in his arms saying,
‘Why isn’t anyone helping us? Why are we
alone?’ My first reaction was that | wanted to
help. So | did some research on volunteering
which ultimately brought me to Samos Volun-
teers. It didn’t take long before 1 signed up.”

When she told her family and friends of her
decision, most looked at her quizzically. A few
cheered her on. The greatest cheering came from
her dear friends and fundraisers, including her
sponsors at the Global Justice Center, Mexico.

But as Latch opened the door to the refu-
gee experience, European countries were shut-
ting theirs. The camps that had been open were
now called “hot spots” and their gates were

locked, turning refugees into detainees. Latch’s

GR  H Sallie Latch eivat avtodidaxtn apepikavida kal-
Mitéyvida, maykooua mepnynTpLa, mpwny dackdla kat
vuv (kat agi, 10oPLa) akTBioTpla yla Ty elprvn Tov oTa
83 g xpovia “egaxolovdei va Bélet va alhdgel Tov KO-
opo” To Art Space Pythagorion napovotalet oto mhaioto
™G ékBeong A World Not Ours to nxntiko épyo I asked
“why?” And this is what I heard (2016), pia oeipd ano
ovvevtevelg ov nyoypagnoe n Latch 6tav ta&ideye ot
Zdpo 1o 2016 wg eBehovpia. Katd v e§aunvn napapo-
VI| TG 070 Vol katéypaye To TagidL Twv TPooeLYwWY oV
£@Tavav 0To vnot.

H Latch peydAwoe o pia otkoyéveta mov €PAeme
TEPaL amod Ta GVVOPA Kat OToL 1 elprv kat 1) Stkatoobvn
frav kabnuepva Bépata ovlytnong. Exovrag avayka-
otel va @Oyet yla va owBei and Ta moykpou TG AvatoAt-
kNG Evpwmng 0TI apx€G TOV e1KOOTOD auwva, 1 OLKOYé-
vela  yvople TG Svokolieg kat T Pacava  tov
avemBovuntov. Qg @Twyoi TPOGPLYEG ot idtot, TNG HeTE-
Swoav TNy memoibnon OTL 1 LoOTIIA Kat 1) LoOTNTA apopd
Tovg Tavtes, avebaptiTwg QUANG, tafng, oefovalikrg
ToToTNTOG, EBVIKOTNTAG Kat Bpnokeiag (1) un Opnokei-
ag). Onwg ypager 1) idia, “Tpa, ota 83 pov, ot OKEYELG
auTég akoun pe ennpedfovv. Hrav 1o vou pov dtav eida

pia avéptnon oto Facebook pe évav avdpa otnv EAAGda
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Sallie Latch with Dina, a young Afghani girl,

at the port of Samos

Photo: Maureen Charters

H Sallie Latch pe Tn Dina, éva kopitot and 1o A@yaviotay,
070 Aipdvt TG Zapov

Dwrtoypagia: Maureen Charters

plans for how she would care for the people
had come undone. She was forced to come up
with a Plan B. Right in front of her were thou-
sands of stories that needed to be heard, and
Latch was willing to listen. As she says, “This
was my chance. Refugees, immigrants, and
those who have helped them had to be seen as
people; people just like us. Mass media wasn’t
doing this, so | decided | would do it.”

A 17-year-old Syrian boy taught Latch
how to record using an iPod. Like many other
refugees, he was willing to tell his story as long
as his name and face remained hidden. He be-
came her first interviewee, followed by many
more. Refugees, local Greeks, and other volun-
teers came forward with their stories, many of
whom had worked valiantly to relieve the suf-
fering of the thousands fleeing to Samos to es-
cape the death and destruction occurring in
their homeland.

As Latch reflects, “These interviews are
not just audio recordings for me. They are the
spirit of the people who have shared their most
private thoughts, pain, and suffering with me.
We have cried together, hugged together, and
lamented the needless pain and suffering in the
world together.... | feel honoured that I have
been entrusted with their stories and that I can
give them to you to value as | do. May their
voices spur us on to take the action needed to
bring the peace and justice we all crave and de-

serve. Salam, Shalom, Paz, Peace, Parakalo!”

VO KPATd 0Ta XEPLAL TOV £Va VEKPO TPOGPYULYOTOVAO Kat
va Aéet: “Tiati Sev pag fonda kaveic; Narti eipaote povos”
Tpwtn pov avtidpaon nrav ott 1Bela va fondrnow. Exa-
va pa épevva yopw and tov edelovtiopd kar telka
mpa to agpomhavo and to Zav Ppaveioko odnynonka
otovg Samos Volunteers. Aev pov mfpe TOAD xpovo va
Snldow ouppeToxn.

‘Otav 7o eine oe ovyyeveic kat gilovg, ot TepLloco-
tepot mapakevevtnkav. AAot At v evBappuvay —
Kat 7o moAD ot kaloi TG @ilot kal VITOGTNPIKTEG OTO
Global Justice Center Tov Me€kov. Exel Opwg mov exeivn
AVOLYE TNV TOPTA OTNV TIPOCPVYIKT EUTELPIA, OL EVPWTIA-
iKég xwpeg £khevav T Sikny Tovg. Ot wg TOTE avoryToi
KatavAtopoi Tpoo@vywv Aéyovtav mAéov “hot spots” kat
ot mbAeg TOVG KAeidwvay, KpATWVTAG EYKAELOTOVG TOVG
HETAVAOTEG Kal Tovg pooguyes. Ta doa oxediale va kd-
VEL yla avTolG Tovg avBpwmovg Sev ioxvav ma. Xpetald-
Tav éva oxédlo B — kat pmpootd tng vmrpxav XtAtddeg
otopieg wrg Tov émpene va akovoToLV: ‘AvTH fTav N
evkalpia pov. OL TPOTPLYEG, OL HETAVAOTEG KL EKELVOL TTOV
Toug Ponbodoav Empene va TAPOLOLACTOLY WG AvOpw-
ot avBpwmot oav kit epag. Ta MME Sev to ékavav avto,
OTIOTE ATOPACLOA VA TO KAVW EYW.

‘Evag dekaemtaypovog Zopog mpoopuyag tng £det-
e G va nyoypagei pe 1o iPod. Onwg kat moAloi dAlot
TPOOPUYEG, SEXTNKE VoL TTEL TNV L0TOpia TOV, He TOV OpO
va unv anokahvgBei To TpdcWTO Kat To dvopd tov. Tnv
TpWTN ekeiv ovvevtevn akolovBnoav mMoANEg dAAec,
anod TPOCPLYEG Kal HeTAVAoTeG AANA Kat amd Touvg EAAn-
veg kat Eévoug eBelovTég Tov SovAedovv akobpacTa yia
va analdvovy Tov movo Twv XIMASwV oL @TAVOLV 0T
Zapo ya va Y\otwoovy and tov Odvato kat Ty kata-
GTPOPT) IOV APNTAV THOW TOVG.

‘Onwg Aéet n Latch, Tua péva avtég ot ovvevtedgelg
Sev eivar amhég nxoypagnoeis. Eivar to mvevpa Tov av-
Bpdnwv oL popacTnray pali Hov TG o poXLeG OKE-
Yelg, Ta facava kat Tov movo tovs. Madi khayaype, padi
aykalaotrkape, pali Opnvioape yio Tov 4okomo mOvVo
kat ™ Svotvyia otov koopo... Eival tiun pov mov pov
EUMOTEVTNKAV TIG IOTOPIEG TOVG KAl TIOV UTOPW VAl 00G
TIG HETAPEPW YIAL VAL TIG EKTIUNOETE KL E0EIG OTIWG Y. Ag
LLaG TTOUPAKIVIIOOLY OL PWVEG TOVG Va KAVOVLLE OO0 TIPETEL
yia va épBet 1) elprivn kat 1) Stkawoohvn Tov Aot B€Novpe
kat pag akilet. Salam, Shalom, Paz, Peace — Eiprjvn, Ila-

pakaiw!
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Giorgos
Moutdfis
['iwpyog
Movtagng

From the series EUROPA EUROPA, 2016
Black-and-white photograph in light box
25 x 25 cm

Courtesy Giorgos Moutafis

Ano ) oeipd EUROPA EUROPA, 2016
Aompopavpn QwToypagia og puTEVO KOUTL
25x 25 ek.

Evyeviki) mapaywpnon: lwpyog Movtagng
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EN Giorgos Moutdfis (b. 1977, Athens) is a
Greek photojournalist and filmmaker who has
spent the past nine years documenting migra-
tion. Using an unconventional photographic
practice—Moutafis typically shoots with a dis-
posable $20 camera—the artist has produced
pictures of severe humanitarian crises and con-
flicts in more than 20 places including: Syria, Lib-
ya, Egypt, Tunisia, Lebanon, Kosovo, the Gaza
Strip, Turkey, South Sudan, Haiti and Swaziland.
Movutdafis began studying photography for the
first time in 2006 as part of the 18+ Photogra-
phy Team. In 2007 he completed his training at
the Focus School of Art Photography in Athens
and Digital Film Making in SAE Athens.
Following graduation, he devoted a large
portion of his practice to photographing
refugees. As he says, “l was intrigued by these
population movements and | tried to set my
goal on the lives of immigrants and telling their
story [...] | am convinced that no human being
will leave home without good reason. War,
violence, economic problems and politics are
often the reasons why these people leave their
homeland.”

For the exhibition A World Not Ours, Mout-
afis exhibits photographs from his ongoing se-
ries Europa, Europa. This long-term project is
dedicated to showing refugees landing on Greek
islands with the hope of reaching their “Prom-
ised Land” of the European Union, but also docu-
ments the plight of migrants now crossing from
Libya and the southern Mediterranean. The art-
ist’s small-scale photographs are presented at
the Art Space Pythagorion using light boxes, a
technique that highlights the details and immedi-
acy of Moutafis’ images. Moutafis has a way of
looking and a way of dealing with sorrow that is
rarely so arrestingly done. It is the combination
of black and white, the snapshot-like quality,
and the almost accidental way of paying atten-
tion that makes these images so engaging. His
photos, often vignettes of young siblings or pro-
files of individuals, poignantly capture one of

Europe’s most significant historical moments.

GR O Twpyog Movtdeng (yev. 1977, Abrva) eivat
PWTOPETOPTEP KAl KIVNUATOYPAPLOTHG TOL EXEL TIEPATEL
Ta TeEAevTaia EVVEN XPOVIA KATAYPAPOVTAG TN HETAVA-
0TEVOT. Me TNV avTIOVUBATIKY) TOL QWTOYPAPIKT} Tpa-
KTIKI] —0oLVHOwG XpNOLHOTIOLel QTNVEG UNXavES piag XpT-
ong— o ooPapég
avBpwmoTikég kpioelg kat ouppdkelg oe TMavw ano 20

Movtdeng  éxet  kataypayet

uépn Tov kOapoV, petakd Twv omoiwy N Zvpia, n Apon, n
Aiyvmtog, n Tvvnoia, o Aifavog, to Kooovgomnédio, n
Awpida g Ialag, n Tovpkia, To Notio Zovdav, n Aith
kat 1 Zovalthavén.

O Movtagng Eekivioe va peketda pwtoypagia to
2006 wg pérog g Pwtoypagikig Ouddag 18+. To 2007
olokAfpwoe TNV KATAPTIOT TOL oTr oXoAr KaAAirexvt-
k¢ Pwtoypagiag Focus kal Ynelakov Kivnuatoypdgov
ot SAE g ABrjvag. Metd v ano@oitnor Tov aglépw-
og peydAo puépog TG SpacTnpLOTNTAG TOL 0T PWTOYPA-
glon mpoopdywv. Onwg Aéel, “Avtég oL petaxiviioelg
mAnBuopwv pe eviépepay, kat mpoonadnoa va Bécw wg
0TOX0 pov TN {wi} TV HETAVATTMV KL TNY a@rynorn g
oTopiog Tovg [...]. Elpat oiyovpog mwg kaveig dev agrivet
oV TOTO ToL Xwpig coPapd Adyo. O moAepog, 1 Pia, Ta
OLKOVOUIKA TPOPApaTa Kat 1) TOALTIKY givat GUXVE eKei-
va oV TOUG KAVOLV va eykataleiyovv TG matpideg
T0VG”

v éxBeon A World Not Ours o Movtagng ma-
povatalet pwtoypagieg and tn ev ekelifet oepd Europa,
Europa. H oeipd avty anewoviler tpodoguyeg mov @rta-
vouv ota eAANVIKA viotd pe v eAmtida va katakngovv
ot Tn g Enayyehiag” oty Evpwnaixr Evwon, oA\
KATAPAPEL Kt T SELVA TWV HETAVATTAY TIOL TOPA TEP-
vobv and tn Apon kat T votia Meodyeto. Ero Art Space
Pythagorion ot pikpnig kAipakag gwtoypagies Tov ma-
povatalovtal pe T xprion guwtevadv kovtiwv (light
boxes), {a TeEXVIKI} TOL avadEIKVVEL TIG NETTOUEPELEG KAl
evioxVeL TNV apecotnta Twv épywv. O Movtdeng éxel
évav idlaitepa SteloduTiko TpOTO va Kottalet Kat va oeL-
koviet T Ao Eivat o ouvdvaopdg tov asmpodpavpov,
TOV XAPAKTIPA TOL EVOTAVTAVE Kat TG axedov Tvxaiag
£0TIAONG TG TPOCOXNG IOV KAVEL TIG EIKOVEG TOV VA Tpai-
Bovv t000 TOAD TO PAéppa. Ot pwToypagieg Tov —ovxva
Buvigteg mov Seixvouv opddeg avBpwmwy, owkoyéveleg 1
TPOPIA [ELOVOUEVOV ATOPWV— KATAYPAPOLY GUYKIVI-
Tikd Kot pe 1S1aitepo oePacpod pa amo Tig o ONUAVTIKEG

LOTOPIKEG OTLYHEG TG Evpwmng orjuepa.
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From the series EUROPA EUROPA, 2016
Black-and-white photograph in light box
25 x25cm

Courtesy Giorgos Moutafis

Ano ) oeipd EUROPA EUROPA, 2016
Acmpopavpn gwTtoypagia oe QTEVO KOVTi
25x25 k.

Evyeviki) mapaywpnon: lwpyog Movtagng
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CV  Currently based in Athens, Moutafis has had
his photographs published in numerous internation-
al publications including Newsweek, TIME, the New
Yorker, Courrier International, The Guardian, Al Ja-
zeera, CBS and CNN. His recent awards include the
2014 Press Freedom Award from Reporters Without
Borders, the 1st prize at the Young Greek Photogra-
phers Contest, and the 1st prize at the Vilnius Photo
Festival among others.

O Movtagng éxet wg Bdon tov tnv ABrva, kal ot wTo-
Ypagieg Tov éxovv dnpootevdei o TOANA S1eBvi) péoa WG Ta
Newsweek, TIME, New Yorker, Courier International, The
Guardian, Al Jazeera, CBS kat CNN. XZti¢ mpoogarteg Staxpi-
oelg Tov epthapPavovtan petagd aAlwv to Bpapeio Eevbe-
piag Tov Tomov 2014 and tov ¢ Pemoptep Xwpic Zovopa, To 1o
Bpapeio atov Staywviopo Néwv EXAvov dwtoypdewy kat o

1o Bpafeio oo Pwtoypagkod GeatiPdA tov Bikviovg.
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based on an idea by

Baciopevo oe pa 18ea Tov

V. I I I
EXIT, 2008-2015
Immersive video and audio installation, 22’ 48"
Collection of the Fondation Cartier pour I’art contemporain, Paris
© Diller Scofidio + Renfro, Laura Kurgan, Mark Hansen and Ben Rubin,

in collaboration with Stewart Smith and Robert Gerard Pietrusko
Photo © Luc Boegly




EXIT, 2008
Eppubiotid Pivreo kau nxntikn eykatdotaon, 22° 48”

vl\\oyn Fondation Cartier pour I'art contemporain, ITapiot

© Diller Scofidio + Renfro, Laura Kurgan, Mark Hansen kat Ben Rubin, og cuvepyaoia pe

ToVG Stewart Smith kat Robert Gerard Pietrusko
Photo © Luc Boegly




EXIT, 2008-2015

Immersive video and audio installation, 22’ 48"

Collection of the Fondation Cartier pour I’art contemporain, Paris
© Diller Scofidio + Renfro, Laura Kurgan, Mark Hansen and Ben
Rubin, in collaboration with Stewart Smith and Robert Gerard
PietruskoPhoto © Luc Boegly

EXIT, 2008-2015

EppuBiotiko Bivreo kat nxntik eykatdotaon, 22 48”

>vA\oyn Fondation Cartier pour I'art contemporain, ITapiot

© Diller Scofidio + Renfro, Laura Kurgan, Mark Hansen kat Ben Rubin,
og guvepyaoia pe Tovg Stewart Smith kat Robert Gerard Pietrusko

Photo © Luc Boegly
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EN Exit (2008-2015) is an installation com-
posed of a series of animated maps generated
by data from over 100 sources that investigate
human migrations today and their leading caus-
es. Based on a brief set out by French philoso-
pher and urbanist Paul Virilio, this experimen-
tal work was created by American artists and
architects Diller Scofidio + Renfro in collabora-
tion with architect-artist Laura Kurgan and stat-
istician-artist Mark Hansen, with a core team of
artists and scientists. As Virilio explains, unprec-
edented numbers of migrants are leaving their
home countries for economic, political, and now
increasingly for environmental reasons.

Originally commissioned by the Fondation
Cartier pour |’art contemporain for its 2008 ex-
hibition Native Land, Stop Eject, Exit was com-
pletely updated in October 2015 on the occa-
sion of COP21 (Paris Sustainable Innovation
Forum 2015), reflecting the alarming evolution
of the data since it was first presented. A repet-
itive motion of a globe writes and re-writes
translations of different aspects of the migra-
tion data into maps, texts and trajectories. The
maps allow the visualization of a number of
global datasets, displaying six animated
scenes: Population Shifts: Cities; Remittances:
Sending Money Home; Political Refugees and
Forced Migration; Rising Seas, Sinking Cities;
Natural Disasters; Speechless and Deforesta-
tion.

Exit is part of the Collection of the Fonda-

tion Cartier pour |I’art contemporain, Paris.

GR  To Exit (2008-2015) eivat pa Bivreo-eykatdota-
ON He Wa OELPA amd KIVOUUEVOVG XAPTEG TTOL Sntovp-
youvtat Bdoet dedopévewv and 100 Sta@opeTikéG mnyEG
OV TaPaKoAoLBOLY Ta ONUEPLVA UETAVACTEVTIKA PEV-
pata kat ta factid Tovg aitia. Bactopévo oe pa t8¢a mov
avéntuge o yaAlog @AOoo@og kat Toleodopog Paul
Virilio, to metpapatiké avtd épyo dnuovpyndnke and
oG apeptkavols kahAitéxveg kat apxitéktoveg Diller
Scofidio + Renfro oe ouvvepyacia pe TV apyttékto-
va-kaAAitéxvn Laura Kurgan kat Tov oTatioTikolo-
yo-kaAAtéxvn Mark Hansen kat pa opada emotnpuovwy
kat kaltexvawv. Onwg e&nyet o Virilio, eivat xwpig mpo-
YOUUEVO OL aplOOl TWV HETAVACTWY TTOV aQYIVOLV TIG
TATPIOEG TOVG YL OLKOVOLLIKOVG, TOALITIKOVG KAl TP Il
O\o Kal TePLocOTEPO Yia TePLPAANOVTIKOVG AOYOLG.

Eekivovtag katomy mapayyehiog tov Fondation
Cartier pour lart contemporain yia v éxBeon Native
Land, Stop Eject tov 2008, to Exit avavewbnke kat
eumhovtiotnke Tov OkTtdPplo tov 2015 pe TV gvkapio
Tov COP21 (Paris Sustainable Innovation Forum 2015),
avtavakovtag v avnovxntikr e&éhén twv dedopé-
VoV anod ToTe oL MpwTonapovotaotnkav. H emavaiap-
Bavopevn kivnon piag vpoyeiov ypdget kat Eavaypaget
S1apopeg TAEVPEG TWV HETAVAOTEVTIKWOV OTATIOTIKWY
mov petagpdlovtar o xaptes, keipeva kat tpoxtég. Ot
XAPTEG EMTPENMOVY TNV OMTIKOTOINOT SlaQopwV CET ma-
YKOOWWY GTATIOTIKOV oToteiwy, mpoParlovrtag €&t ki-
vobpeveg oknvég: Metakwvioelg II\nBuopwv: TIoAewc:
Eppdopata: Zrélvovtag Aegtd oty Hatpida- IToltikoi
IIpooguyeg kau Avaykaotikiy Metavaotevon H @dhao-
oa Avefaivel, ot TIoAelg BovAtalovv- Puotkég Kataotpo-
@éc EEagavion Mwoowv kat Aacwv.

To Exit avriket ot ZvAhoyn tov Fondation Cartier

pour lart contemporain, Iapiot.
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Thanks to the Fondation Cartier, Paris

for the loan of the work EXIT

ISwaitepeg evxapiotieg oto Fondation Cartier, ITapiot
yta to Savetopo tov épyov EXIT

FondationCeutier
pour 'art contemporain

Special thanks: Municipality of S M pal Harbor

Fund of Samos, Port Authority of Pythagorion
ISwaitepeg evxapioties: Afpog Zapov, Anpotiko Aeviko Tapeio Zdpov,
Awevapyeio TTuBayopeiov

Art Space Pythagorion

Pythagorion Port, Samos 83103, Greece

Opening Hours: daily, 10:00-13:00 & 19:00-24:00
‘Opeg Aertovpyiag: kabnpepva 10:00-13:00 & 19:00-24:00
Admission: 2€/Eicodog: 2€
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