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CcZz
Celé dilo Tanji Boukal je prodchnuto uctou a naklonnosti k ¢lovéku.
Pevny zaklad a vychodisko vsech jejich resersi a projektd utvari
dastojnost kazdé jednotlivé Zeny a kazdého jednotlivého muze.
V centru jejiho zajmu stoji ¢lovék jako bytost spole¢enskad, respektive
jako hrac ¢i hracka podilejici se dobrovolné nebo z nutnosti na
spoleéenskych pravidlech podléhajicich nekompromisnim tlakam.
Kulturni praktiky, hospodéarské strategie a vykon politické moci
koreluji a koliduji s individualnimi pokusy zachovat si v dZzungli téchto
sil integritu osobnosti, ¢i alespon holé preziti. Tyto mechanismy se
nejvyraznéji projevuji tam, kde na sebe riznorodé systémy narazeji.
A pravé na tato mista, na tyto negativni stranky spole¢nosti navazuje
i Tanja Boukal. Jejimi tématy jsou boj o praci a preziti, migrace a s nimi
spojena socialni nouze lidi, kterym se svym dilem snazi vratit kousek
ddstojnosti. ,Dustojnost je zplsob, jak ¢lovék smysli sam o sobé.
A jak se predstava jedince o sobé samém vztahuje na ostatni. Pfenasi.”
(Marlene Streeruwitz).

Boukal navazuje také v uzsim slova smyslu: jejim materialem je vlakno,
textilie, vyrobené a zpracované nejriiznéjsimi technikami. Tim prenasi
svUj vlastni zplsob nazirani vécii na nas. Diky tomu, Ze se na pocatku
svych studii vyucila uméleckou vysivackou, disponuje femeslnymi
znalostmi, které ji na videnské scéné zajistuji atribut jedinecnosti. Svoji
uméleckou zruénost kombinuje s vlastnim pristupem ke zkoumani
otazek Clovécenstvi, ktery je zaroven pronikavy i empaticky. Tradi¢ni
techniku, kterou neustale kombinuje s ironii a subverzi, dopliuje
bytostné soudoba metodika. Tanja Boukal patra v zaplavé obrazl

po fotografickém found footage a podrobuje jej velmi ndro¢nému
medialnimu transferu. Fotografie z reportaze o bézencich prevadi

do tkani, pomoci ¢erné vysivky a techniky stumpwork vklada

detaily, pficemz znalecky vyuziva i kvétomluvu, jejiz tradice saha
prinejmensim az do renesance.

Z této neobvyklé kombinace osvédcéené techniky a znamého motivu se
rodi nanejvys naléhava, niterna dila. Autorka pracuje touto extrémné
obtiznou a ¢asové naro¢nou technikou, aby akcentovala vyznam
portrétovanych. Je z ni patrné jeji bezvyhradné zaujeti osudy lidi a jejich
radostmi, zejména vsak jejich trapenim a bolestmi.

Vystava ,,Do You Know that We Have Lost?* je pfipusténim selhani. Je to
konstatovani prohry, jez je vS§ak sou¢asné rozpoznanim svobody. Takto
pojmenovana prace ukazuje autoportrét v ¢erné vysivce kombinovany

s hefmankem provedenym technikou stumpwork s nazvem dila na

pozadi. Ve viktorianské kvétomluvé znamena rostlina ,,energii v nouzi®,
podnikavého ducha a uzdraveni. A tak se piivodné melancholicky plsobici
dilo obraci ve vyzvu a povzbuzeni. V porazce jsou obsazeny nové Sance,
boj o distojnost neni ztracen.

Vystava, kuratorsky pfipravena pfimo pro Ddm umeéni, prezentuje
prace vsech tvarcich obdobi autorky. Tato interakce odkryva zietelnou
linii humanisticko-politického mysleni, ¢imz Zaluje brutalitu pozdniho
kapitalismu a bojuje s ni.

Nejstarsi prace pochazi z roku 2003. Nazev Innere Sicherheit

(Vnitfni jistota) se vztahuje k sestavé vzajemné identickych panenek,
usporadanych kolem stfedu do koncentrickych kruh, které evokuji
stadové chovani tuénakl. Vnitrek vsak protife¢i nazvu zneklidnujicim
detailem. Namisto chranéného stfedu se tam nachazi hromadka
rozldamanych, amputovanych a fragmentovanych jedincd. Tanja Boukal
ve svych zalatcich jesté vyuziva velmi bezprostfedni vyrazivo, jez

v pribéhu ¢asu tenduje ke komplexnéj$imu vytvarnému mysleni.
Rovnéz plastika Powered by z roku 2010 se nese v duchu této jasné,
primé vypovédi. Tyto relativné rané prace se vyznacuji pohledem pod
povrch spolec¢enskych vztah(, stejné jako dila z nasledné faze, jez

trva dosud. Objemny konvolut bojovnic a aktérek globalnich konflikt(
Die im Dunkeln sieht man nicht (Ty ve tmé nevidime) vznikl v letech
2011 az 2013. Tematizuje roli zen, jez jsou v konfliktech ¢asto zahnany
do pasivnirole obéti, a prfesto se stale znovu podileji na revolu¢nich
udalostech se zbrani v ruce, nezfidka i na ¢elnych pozicich. Vybrané
zeny pochazeji z nejrliznéjsich krizovych oblasti svéta, jejich fotografie
prevzala Tanja Boukal z médii. Transpozice motivl je dosazeno specialni
pletaci technikou, vytvarejici mihotavy opticky efekt zaloZzeny na
rozdilné vysce ocek a vyuziti vylucné ¢erné a bilé. Pri pohledu zepredu
nerozezname témeér nic, kdyz vSak popojdeme stranou, obrazy se nam
objevi. Trvalou charakteristikou této tvorby je, ze obraci pozornost
verejnosti k nasili a bezpravi a v plném svétle ukazuje skute¢né hrdinky
a hrdiny nasi doby. Boukal pfitom vyuziva tradi¢ni textilni techniky,
které dale rozviji a uplatiuje je tak v soudobém vyrazu.

Dalsi vyznamné téma predstavuje situace uprchlikd. Jde napfriklad

o v pravém slova smyslu tézkou praci Izmir Concrete: fotografie na
betonovych blocich vypravéji o podnikatelské infrastrukture orientujici

se na migranty pred jejich pokusem o prekroceni hranice do EU. Podivejme
se i na soubor Wo Blumen bliihen (Kde rozkvétaji kvétiny), v némz se
prolinaji tkané obrazy utonulych déti uprchlik se symbolikou kvétin
zhotovenych plastickou technikou stumpwork. Jedno z nejnovéjsich dél
nese nazev Muster (Vzorek). Vychazi z fotografie afroamerického otroka
z19. stoleti, jehoz zada jsou kruté poznamenana jizvami po bi¢ovani.

Tuto strukturu jizev Tanja Boukal prendsi na ¢tvercové vzorky latek,

tzv. ,Indiennes”, barevné tisky na bavinu znamé z Indie, které konkurovaly
podobnym vzordm na hedvabi. Zapadni manufaktury tyto skvosty
napodobovaly a uz od 17. stoleti byly véudypfitomné. Ve Svycarsku se
staly zdkladem vSeobecného blahobytu, jehoz rubem byl véak obchod

s lidmi. Formou trojuhelnikového obchodu byly tyto latky exportovany
prevazné do Afriky, kde se sménovaly za otroky a ti pak byli pfepravovani
do Ameriky. Odtud zase pochazela bavina k vyrobé latek. Tanji Boukal se
tyto kruté hospodarské vztahy dafri pretavit do zneklidnujici poezie.

Pro vystavu v brnénském Domé uméni aktualné prdbéznym procesem
vznika velka strojove vysivana textilie nazvana Rekviem. Tento ritual smrti
pretvari systém prikazani a zakazi do podoby piktogramu slouzicich

k reglementaci spoleénosti a umrtveni vitality individua. Razenim znak
vznika Siroky, nékolik metrd dlouhy ¢erny §al, ktery evokuje tradici
Spanélskych smutecnich zavojl, respektive $ald. A jak je u smutecnich
§all obvyklé, pouziva Tanja Boukal na tyto krajkové vysivky viskozu,

tedy umélé hedvabi. Kazdy jednotlivy steh se zdlouhavé a zvlast
zadava do pocitace, aby byl pak transponovan vysivacim strojem.
| vtomto spociva paralela k historickému vyrobnimu procesu, pfi
némz vysivacka musela kazdy jednotlivy steh predem nastavit do
reprodukéniho stroje.

Smutecni $al Rekviem oddéluje svou nositelku od svéta, chrani jeji
smutek ze ztraty a porazky praveé tak, jako jej dava najevo. Ve védomi
ztraty je vSak obsazen konec a Sance na novy zacatek.

Kdyz Tanja Boukal vklada své prsty do ran spole¢enského selhani,
opravnéné od nas nemalo ocekava. Ona tvrdost ,,neodvraceni pohledu®
je vzhledem k emocionalni vyprahlosti v nasem stfedoevropském
nasyceni burcujici a Ié¢iva jako hefmanek.

EN
Tanja Boukal’s entire work is imbued with respect and affection for
people. The dignity of each and every individual forms a solid basis and

prerequisite for all of her research and projects. Humans as social beings,

or as players participating, either voluntarily or by necessity, in social
rules subject to rigorous pressures, are at the centre of her interest.
Cultural practices, economic strategies, and the exercise of political
power correlate and collide, in the jungle of such forces, with individual
attempts to secure personal integrity, or at least bare survival. These
mechanisms are most pronounced in places where diverse systems
collide. And itis precisely in these places, at the efflorescence of society,

that Tanja Boukal picks up the threads. The struggle for work and survival,

migration and associated social distress are her major subjects; through
her work, she tries to restore a bit of dignity to the people concerned.
“Dignity is the way one thinks of oneself. And how one’s idea of oneself
relates to others. Is transferred.” (Marlene Streeruwitz)

Boukal picks up the threads in a narrower sense, as well: her material is

fibre, textiles made and processed by various techniques. In this way she

transfers her own way of looking at things to us. Thanks to her training
as an embroiderer, which preceded various other studies, she possesses
a craftsmanship that makes her unique on the Viennese scene. This

artistic skill is combined with a way of approaching her explorations of

humanity that is as insightful as it is empathetic. The traditional technique

that she over and over blends with irony and subversion is supplemented
with an essentially contemporary methodology. Boukal fishes found
photographic footage from the flood of images and subjects it to a very
elaborate media transfer. Photographs from a reportage on refugees

are translated into weaving, details are inserted with black embroidery
and stumpwork technique, and she makes expert use of the language

of flowers, the tradition of which dates back at least to the Renaissance.

This unusual combination of a familiar technique and a well-known
motif results in haunting works that are deeply touching. The extremely
difficult and time-consuming technique used by Tanja Boukal to point
out the importance of the portrayed conveys her unreserved devotion
to the human situation in conditions of joy and especially also suffering
and distress.

Do You Know that We Have Lost? is an admission of failure. It is

a statement of defeat, which is at the same time recognized as freedom.
The work with this title shows a self-portrait in black embroidery
combined with a chamomile done in stumpwork technique against

the background of the work’s title. In the Victorian language of flowers,
the plant signifies “energy in need,” an enterprising spirit and healing.
And so the seemingly melancholic work transforms into a challenge
and encouragement. Defeat holds new chances; the struggle for dignity
is not lost.

The exhibition, curated especially for the House of Arts, presents works
from all Boukal’s creative periods. This interaction reveals a stringent
lineage of humanist-political thought, indicting and combating the
brutality of late capitalism.

The earliest work is from 2003. The title Innere Sicherheit (Inner
Security) refers to the structure of identical dolls arranged around

a central point in concentric circles, evoking the herd-like behaviour

of penguins. The interior, however, contradicts the title in disturbing
detail. Instead of a secure centre, there is a pile of broken, amputated
and fragmented individuals. In her beginnings, Tanja Boukal employed
a very straightforward vocabulary that has turned into a more complex
pictorial thinking over time. The sculpture Powered by from 2010 is still
committed to this clear, direct statement. These relatively early works
are characterized by looking beneath the surface of social relations,
just like the works of the following phase that has lasted up to now.

Die im Dunkeln sieht man nicht (You Can’t See the Ones in the Dark),
an extensive series of female fighters and heroines in global conflicts, was
created between 2011 and 2013. It deals with the role of women who are

often relegated to the passive role of victims in conflicts, and yet continue

to take part in revolutionary events again and again, bearing arms and
often in leading positions. The women selected come from various
crisis areas around the world; Tanja Boukal took their photographs from
the media. The transposition of motifs was achieved through a special

knitting technique, creating a shimmering optical effect through different

heights of the stitches and the sole use of black and white. Hardly
anything can be seen directly from the front, but if we move to the side,
the images appear. Drawing public attention to violence and injustice
and putting the spotlight on the real heroines and heroes of our time is
a constant characteristic of this art. Boukal does so using traditional
textile techniques that she further develops and makes available for
contemporary expression.

The refugee situation is another important subject. It is, for example,
the literally heavy work of Izmir Concrete; the photographs on concrete
blocks tell the story of a business infrastructure focusing on migrants
before they attempt to cross the EU border. Or, we can look at the series
Wo Blumen bliihen (Where Flowers Bloom), in which woven images of
drowned refugee children are combined with the symbolism of flowers
made with a sculptural stumpwork technique. One of the latest works is
titled Muster (Sample). It is based on a19th-century photograph of an
Afro-American slave whose back is cruelly marked with whipping scars.
Boukal transfers the scar pattern to square fabric samples, the so-called
“Indiennes” known from India, colourful prints on cotton that competed
with similar designs made of silk. They were already very popularin the
17th century, and Western manufactures imitated these gems, making
them ubiquitous at the time. In Switzerland, they became the basis of
general prosperity; attained, however, through human trafficking. In the
form of a triangular trade, the fabrics were exported mainly to Africa,
where they were exchanged for slaves, who were then transported to
America. From there, cotton was sourced for the production of cloth.
Tanja Boukal has the ability to condense these cruel economic relations
into startling poetry.

A large machine-embroidered fabric called Requiem is currently made
in a ongoing process for the exhibition at the House of Arts Brno. This
death ritual deals with the system of commandments and prohibitions
into the form of pictograms that serves to regulate society and kill the
vitality of the individual. The stringing together of the symbols creates
a wide, several metres long black shawl that evokes the tradition of
Spanish mourning veils, or shawls. And as is customary with mourning
shawls, Tanja Boukal makes these lace embroideries using viscose,

a man-made silk. In a tedious process, each individual stitch is
individually entered into a computer to then be implemented by the
embroidery machine. Here, too, there is a parallel to the historical
production process, where the embroiderer had to set each individual
stitch in advance on a duplicating machine.

The Requiem mourning shawl separates its wearer from the world,

protecting her grief over loss and defeat just as much as it makes it

visible. But the awareness of loss contains the end and a chance for
a new beginning.

By putting her finger in the wounds of society’s failure, Tanja Boukal
rightly demands a lot from us. That hardness of “not looking away” is,
given the emotional hardening in our Central European satiety, rousing
and healing like chamomile.
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